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Abstract: When the distribution of octagonal-cut gems from the Roman Imperial period in excavation finds and museum collections is examined, one
can observe that such jewellery generally originates from Central Anatolia and its vicinity. These octagonal-cut gems, generally used as seals, have their
origins in the octagonal-pyramidal stamp seals of the Persian period. The reason for the high frequency of octagonal ring stones in Central Anatolia
during the Roman period is attributed by the authors to the fact that the Cappadocia region remained under Persian rule for a long time and served as
an important satrapy centre. In particular, it is observed that most of the pyramidal chalcedony stamp seals found in Sardis and Daskyleion — prominent
satrapy centres in Anatolia — have octagonal seal surfaces. This Achaemenid tradition from the Persian Empire period appears to have persisted into
the Roman period. In contrast to Anatolia, it is noted that Roman period octagonal gems are found in very limited numbers in state museums and
private collections across Europe and America. The period during which this specific gem type was popular in the Roman world spans from the 2" to
the 5t century AD. This study demonstrates that the octagonal shape held both numerical and symbolic significance among soldiers and early Christian
communities in Central Anatolia during the Roman period. This paper aims to clarify the hypothesis that octagonal ring stones were likely manufactured
by a permanent workshop in Ankyra, the metropolis of Galatia, and Kaisareia, the metropolis of Cappadocia. In this study, a total of 51 octagonal gems
are presented, including 6 found in excavations around Ankara, 14 from the collections of two different museums in Ankara, 8 from three separate
private collections, and 23 from other archaeological museums in Anatolia. Thanks to the coins found in the same graves as the octagonal gems
unearthed during excavations at the Juliopolis Necropolis in the Nallihan district of Ankara, precise dating has been possible, revealing that these gems
date to the 2" century AD. Although octagonal gems were widely used during the Late Roman Empire and Early Christian periods, they are seen as a
tradition extending from the Persian (Achaemenid) period to Islamic eras. Among the 51 gems examined, one features a cameo (relief) depiction, while
the others feature intaglios (incised carvings). While these depictions were primarily used as personal seals, they also reflect the beliefs of the wearer.

Cuvinte-cheie: geme octogonale, gravuri incizate, Ankyra, Kaisareia, epoca romand, perioada bizantind timpurie

Rezumat: Atunci cdnd se analizeazd distributia pietrelor de inel cu tdieturd octogonald din perioada imperiald romand, atdt a celor provenite din
sdpdturi arheologice, cét si a celor aflate in colectiile muzeale, se poate observa cd provin, in general, din Anatolia Centrald si din zonele invecinate.
Utilizate in general ca sigilii, acestea isi au originile in sigiliile-stampild octogonale in formd de piramidd din perioada persand. Motivul frecventei lor
ridicate in Anatolia Centrald in perioada romand este atribuit de autori faptului cd regiunea Capadociei a functionat vreme indelungatd ca satrapie, in
cadrul sistemului de organizare administrativd a Imperiului Persan. Se observd, in special, cd majoritatea sigiliilor-stampild piramidale din calcedonie
descoperite la Sardes si Daskyleion —importante centre ale satrapiei anatoliene — prezintd suprafete de sigilare octogonale. Aceastd traditie ahemenidd
din perioada Imperiului Persan pare sd se fi perpetuat pdnd in perioada romand. Spre deosebire de Anatolia, se remarcd faptul cd gemele octogonale
din perioada romand se gdsesc in numdr limitat in muzeele nationale si colectiile private din Europa si America. Perioada in care acest tip specific de
gemd a fost popular in lumea romand se intinde din secolul al ll-lea pdnd in secolul al V-lea d.Chr. Prezentul studiu demonstreazd cd forma octogonald a
avut atdt o semnificatie numericd, cdt si una simbolicd in rdndul soldatilor si al comunitdtilor crestine timpurii din Anatolia Centrald in perioada romand.
Studiul de fatd isi propune sd clarifice ipoteza conform cdreia pietrele de inel octogonale au fost probabil fabricate in ateliere permanente din Ankyra,
metropola Galatiei, si Kaisareia, metropola Capadociei. In lucrarea de fatd sunt prezentate 51 de pietre de inel octogonale, dintre care 6 descoperite
in sdpdturi realizate in jurul Ankarei, 14 din colectiile a doud muzee diferite din Ankara, opt din trei colectii private si 23 din alte muzee arheologice.
Datoritd monedelor descoperite in aceleasi morminte cu pietrele de inel octogonale scoase la lumind in cadrul sdpdturilor efectuate in necropola orasului
Juliopolis, azi cartierul Nallihan al Ankarei, a fost posibild datarea precisd a pieselor, acestea apartindnd secolului al Il-lea d.Chr. Desi utilizate pe scard
largd in perioada romanitdtii tdrzii si a crestinismului timpuriu, ele sunt interpretate ca manifestare a unei traditii indelungate, care se transmite din
perioada persand (ahemenidd) pdnd in epocile islamice. Dintre cele 51 de pietre examinate, una contine o reprezentare in relief (camee), in timp ce
toate celelalte prezintd intaglii (gravuri incizate). Utilizate in principal ca sigilii personale, ele reflectd totodatd credintele purtdtorului.

INTRODUCTION private collections, whereas they are found in relatively

large numbers in Central Anatolia’. This specific type of

Octagonal gems from the Roman period are of  gem appears to have been popular between the 2" and
particular significance due both to their scarcity and 5t centuries AD.

their likely symbolic meaning. It is noted that octagonal

gems are rare in European and American museums and ! Goldman 2014, p. 163-164.
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As A. Goldman pointed out in his study based on three
octagonal gems found during the excavations at Gordion?,
it is probable that these uniquely shaped gems held
numerical and symbolic importance among the military
and early Christian communities in Central Anatolia.
Furthermore, we strongly support the theory that these
gems were produced in Central Anatolia by a permanent
workshop — possibly in Ankyra, the capital of Galatia, or
Kaisareia, the capital of Cappadocia®—and we believe that
this tradition of octagonal-faced ring stone seals originated
in the Persian tradition. After the Persians captured Sardis,
the centre of the Lydian Kingdom, in 546 BC, the largest and
most important of the five satrapies they established in
Anatolia was the Satrapy of Lower Phrygia, Sparda (Sardis).
During the excavations of the Sardis necropolis between
1950 and 1955, in addition to significant jewellery finds,
200 pyramidal chalcedony seals were discovered®. Some of
these Persian seals have octagonal surfaces and pyramidal
bodies, dating to the 5" century BC®. One of the 200 seals
now in the Istanbul Archaeology Museums was recovered
from a male grave in Sardis. This chalcedony pendant
seal is enclosed in a gold frame ending in duck heads
and terminates with a suspension ring at the top. On this
octagonal seal, a masterpiece of Achaemenid Persian art, a
winged, lion-bodied figure with a single horn is engraved®.

The fact that numerous Roman-period octagonal seal
stones have been found in excavations and museums across
Central Anatolia — within the territories of the Katpatuka
(Kappadokia) Satrapy, one of the five Persian satrapies in
Anatolia — demonstrates that Persian influence persisted
in the region during the Roman period. The period of
Darius |, in which Eastern and Western cultures were
utilised together, is termed Graeco-Persian. The influence
of Persian culture, which began in the second half of the
6t century BC and developed into its characteristic forms
in the 5% century BC, was visible in many locations across
Phrygia, Lydia, and within the Cappadocia and Pontus
kingdoms, which were governed by dynasties of Persian
origin during the Hellenistic period. In the izmir Archaeology
Museum, a necklace pendant (inv. no. 003.353) dating
to the Archaic period was used as a Lydian-Persian seal,
featuring a fight between a lion and a deer”. An octagonal
gem in the izmir Archaeology Museum (inv. no. 5593),
depicting a bull and two unidentified motifs, belongs to
the Archaic period, specifically the 6™ century BC®.

During the Roman Imperial period, alongside the
appearance of figures of gods and goddesses of Persian
origin on certain civic coins, the tradition of octagonal-cut
ring stone seals re-emerged in Anatolia after a long hiatus.

Goldman 2014, p. 180-185.

Goldman 2002, p. 3—4; Goldman 2014, p. 185.

Merigboyu 2001, p. 87.

Mericboyu 2001, p. 88, 124; Oztiirk 2024, p. 354-399, nos. 76-77,
80-82, 85-86, 88, 90, 95-98.

§ Merigboyu 2001, p. 124-125, fig. 3.

7 Lafli 2012, p. 135, no. 1.

8 Senergl¢ 2026, p. 140, no. 13.
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While octagonal ring stones were widely used during the
Late Roman Imperial and Early Christian periods, this
tradition is seen to extend from the Persian (Achaemenid)
period up to the Islamic period®. An octagonal sard ring
stone from the Islamic period, registered in the izmir
Archaeology Museum (inv. no. 13517), is dated to 1700 AD.
Similarly, an octagonal carnelian ring stone in the Usak
Archaeology Museum (inv. no. 31.1.75) also belongs to
the Islamic period®.

In this study, a total of 51 octagonal ring stones
are presented: 6 found in excavations around Ankara,
14 from the collections of two separate museums in
Ankara, 8 from three different private collections, and
23 from other archaeology museums in Anatolia. Through
the coins found in the same graves alongside the octagonal
gems unearthed during the excavations at the Juliopolis
Necropolis in the Nallihan district of Ankara, it has been
possible to establish a precise date for these gems, placing
them in the 2" century AD*2,

Furthermore, 131 ring stones from the izmir Archaeol-
ogy Museum collection have been published, one of which
is of the octagonal form. On this eight-cornered carnelian
ring stone, a rabbit running towards the left is depicted?®.
In the unpublished doctoral thesis by Senergig, three addi-
tional octagonal gems are included alongside this specimen
from the izmir Archaeology Museum?. Similarly, among the
62 gems published from the Haluk Perk Museum collection,
5 are of the octagonal form?>.

Of the five octagonal gems in the Haluk Perk Museum
collection, the octagonal jasper ring stone (no. 17) bears
a name abbreviation consisting of two letters. The type
defined as a “standing figure” on the carnelian ring stone
(no. 22) should, in our opinion, be identified as Hecate, due
to the three heads, three raised arms, the short chiton, and
the two body forms visible from the right side. The type
identified as a “figure seated on a throne” on the octagonal
carnelian ring stone (no. 38) is more appropriately
identified by us as Zeus—Serapis.

Since gems in museum and private collection cata-
logues are generally not found within an archaeological
context, they are often assigned a broad date range, and
their find-spots are usually unknown. In this respect, the
Juliopolis finds we present here are of great importance.
The gems discovered during the 2009—2012 excavations at
the Juliopolis Necropolis in the Cayirhan district of Nallihan,
Ankara, were found within an archaeological context as gra-
ve goods, and, in most cases, were accompanied by Charon
coins, thus providing the opportunity for precise dating?®.

9 Senergli¢ 2026, p. 603, 610, nos. 476, 483.

10 Senerglg 2026, p. 603, no. 476.

11 Senerglic 2026, p. 610, no. 483.

12 Arslan et alii 2011, p. 275-276.

13 Lafli 2012, p. 137, no. 31.

14 Senerglc 2026, p. 322, 402, 594, 603, nos. 195, 275, 467, 476.
15 Giilbay 2017, p. 205, 207, nos. 17, 22, 38, 42, 44.

16 Arslan 2014, p. 13-24.



Roman imperial octagonal gems: analyses and interpretations

Even though descriptions of the gem seals have been
based on clay impressions, the descriptions of some gems
for which impressions are not available have been made
based on direct observation of the gems themselves.

FUNCTIONS AND HISTORY OF ENGRAVED GEMS
Functions of Roman-Period Engraved Gems

Beyond being objects and ornaments of aesthetic
appeal, the primary function of engraved gems was their
use as seals. They were widely utilised to mark personal
property, signify authority, and ensure the personalisation
of certain objects. To denote ownership or authority,
the engraved ring stone or the metal ring itself would be
pressed onto a piece of clay or wax. Such seals served to
verify the authenticity of a letter or an object. There is also
extensive evidence that gemstones were used in relation
to superstitious beliefs. Some were believed to possess
healing and protective powers?.

History of Octagonal-Shaped Stone Seals

The earliest use of octagonal-shaped gem seals
appears to have emerged during the Persian Imperial
period®. After the Achaemenids captured Sardis, the royal
centre of Lydia, in 546 BC, they held dominion over all
Anatolian lands until 334 BC. The Persians governed each
of the regions inhabited by the peoples of Anatolia through
governors from the Persian nobility, known as Satraps.
Under Achaemenid rule, the Satrapy of Cappadocia held
a significant position among the Persian satrapy centres.
The inclusion of Cappadocia in the Achaemenid Empire
as a satrapy had a profound and long-lasting impact on
the country’s cultural and administrative development, as
evidenced by the prevalence of Persian names and belief
systems in the region®. In fact, the Cappadocian rulers of
the Hellenistic Ariarathes dynasty even claimed descent
from Cyrus II. Despite their Iranian origin, the kings of
Cappadocia modelled their administrative identities by
emulating contemporary Hellenistic leaders and adopted
typical Hellenistic titles such as Eusebes, Philopator, and
Philometor Ktistes. Although the language of the court
was Greek, the public continued to use local languages,
primarily Aramaic. While Hellenisation reached a notable
level during the Kingdom of Cappadocia, this influence
did not entirely alter the structure and culture of the
country. Aramaic and Cappadocian languages continued
to be spoken, and their use in inscriptions persisted until
the middle of the Roman Imperial period. Anatolian and
Achaemenid religious practices also continued; the most
striking evidence of this continuity is the “Temple State”

7 Konuk, Arslan 2000, p. 11-13.

18 Kaptan 2017; Dusinberre 2010a; Dusinberre 2010b; Garrison, Root
1996; Boardman 1970.

¥ Mitchell 2007, p. 151-171.
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of Komana, dedicated to the ancient Anatolian warrior
Goddess Ma, which remained extremely influential in
the region?.

Archelaos, a Cappadocian nobleman likely of
Macedonian origin, became the last king of Cappadocia
(36 BC—17 AD). This king authored a geographical work
on minerals and precious stones, as well as a treatise
on agriculture and animal husbandry, demonstrating
his interests — like other notables of his country — in
these fields?.

Similarly, the Kingdom of Pontus, located on the
southern coast of the Black Sea, was governed by the
Mithradates Dynasty of Persian origin and flourished
between the 3 and 1* centuries BC. Pontus was a region
with cultural diversity where people of different origins
and cultures converged. The reflections of this diversity
are also visible in the populations that made up the
kingdom. This variety is encountered in many cultural
characteristics and religious practices of the peoples
within the kingdom. While Hellenic cults and the worship
of Persian gods persisted side by side in Pontus, ancient
traditions dating back to the Hittite period and even
Assyrian influences — such as the prohibition against eating
pork and the practice of circumcision —also continued. The
Greeks created cults related to underworld deities, such
as Hecate. Furthermore, the worship of Persian gods like
Mithras and Anahita remained prevalent among the public
until the mid-Roman period. Moreover, another cult that
was established, as was the case for the Anatolian gods Ma
and Men, was the cult of the Komana goddess, a Mother
Goddess later associated by the Greeks with Athena?.
The Pontic Kingdom of the Mithradates dynasty ended in
63 BC with the defeat of Mithradates VI by Pompey the
Great. During the Mithradatic Kingdom of Pontus, Persian
religious beliefs persisted in the region, a condition that
continued into the Roman era. The presence of a temple
to the mystery goddess Ma of Persian origin in Komana
of Pontus and Komana of Cappadocia, the existence of
a temple and cult centre for the Persian-origin goddess
Anaitis in the city of Zela in Pontus, and the depiction
of these goddesses’ figures on coins are significant in
demonstrating the continuation of Persian religious
beliefs in both regions. Additionally, on Roman-period
coins of Trapezos, depictions of Mithras, the celestial and
mysterious god —a continuation of the Persian-origin Ahura
Mazda belief — were frequently included®. The appearance
of busts and figures of Ma on ring stone seals and amulets?
is further evidence of the persistence of Persian beliefs
and traditions in Cappadocia throughout the Roman
Imperial domination.

The primary origin of the octagonal-cut technique
used for the ring stones examined here — which date to the

2 Speidel 2019, p. 119-120.
2 Speidel 2019, p. 128.

2 Pastor 2019, p. 105.

2 Arslan 2008, p. 712-713.
2 Arslan 2018, p. 69-88.



334

Roman Imperial period and served as ornaments, amulets,
and personal seals —is found in the octagonal-pyramidal
stamp seals that appeared during the Achaemenid Persian
Empire. These Persian stamp seals, generally made of
white/blue chalcedony, feature a pyramidal handle with a
hole drilled through the top or side to allow for suspension
by a thread; they were often adorned with bronze or
gold rings and worn as necklaces or pendants®. These
chalcedony seals, which have octagonal-cut edges and are
engraved with favoured figures of Persian iconography,
have been unearthed at excavated Persian Satrapy centres
such as Sardis®* and Daskyleion?, as well as at Gordion® and
Uylupinar®. Furthermore, octagonal-pyramidal chalcedony
Persian seals are present at many excavation sites and
in museum collections3’. Moreover, many octagonal
seal impressions pressed onto clay tablets found in the
archives of Persepolis, the royal capital of the Persians,
are well-known?!. A cuneiform clay tablet in the Persepolis
archive bears three impressions of an octagonal seal. It is
also noteworthy that a large number of octagonal seals
are represented among the Persian clay seal impressions
(bullae) recovered from the Daskyleion excavations®2.

ICONOGRAPHIC DIVERSITY IN ROMAN GLYPTIC ART:
A STUDY ON SELECTED EXAMPLES FROM MUSEUMS
AND PRIVATE COLLECTIONS

During the Roman Imperial period, ring stones
(gemmae), which were used as personal ornaments and
talismans in addition to their function as seals, are artefacts
that reflect the belief systems, social hierarchies, and
artistic trends of the era. The prevalence of carnelians and
jaspers (especially red jasper) as preferred materials in the
examined specimens confirms their dominant place in the
Roman glyptic repertoire, owing to their suitable hardness
for seal engraving and their aesthetic value. While the
majority of these pieces exhibit the intaglio technique, the
presence of the cameo (relief) technique — seen in layered
gems such as sardonyx — demonstrates the variational
richness of this art form. In particular, finds discovered in
situ with coins belonging to emperors such as Hadrian and
Lucius Verus in the Juliopolis necropolis excavations*, and
Claudius and Trajan in the Akyurt-Kalaba necropolis®, both
solidify the chronological framework of these pieces and
emphasise the stratigraphic significance of glyptic sources
within archaeological contexts. This study aims to analyse

2!

b

Kaptan 2017, p. 256, fig. 1.

Dusinberre 2010a; Dusinberre 2010b, p. 324-327; Dusinberre 2003,
p. 270-277; Curtis 1925, pl. X, XI; Butler 1922, p. 87, 121.

Kaptan 2002, p. 189, 192, pl. 148150, 169.

Dusinberre 2010b, p. 327-330; Dusinberre 2005, p. 6466, fig. 56-58, 60.
Kaptan 2017, p. 258, fig. 3a—b.

Lafli 2012, p. 139, fig. 1a—1b; Yagci 2000, pl. 4, nos. 1-2.

Garrison, Root 2001, pl. 101 ¢, d, pl. 126 ¢, d, pl. 127 ¢, d.
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octagonal gems unearthed in Anatolia from iconographic
and stylistic perspectives and to present the usage and
typological classification of this form in Roman seal art.

Portraits

Portraits, which were rare in the Classical period,
increased in number and significance during the Hellenistic
period, particularly with Alexander Ill. In the Roman period,
the majority of portraits belong to members of the ruling
class. During the Imperial period, the portraits of rulers
such as Augustus and Nero were frequently used on gems.
In later periods, the idealistic approach in art gradually
gave way to a realistic style. Consequently, there was a
marked increase in the practice of individuals from the
general public commissioning their own portraits on gems
(Cat. nos. 1-2).

Divine and Mythological Depictions

The pantheon figures included in the catalogue
reflect typical examples of the syncretic belief system
and cultural interactions in the Roman religious world.
Syncretic deity depictions, where Roman gods are
combined with Egyptian-origin deities, are observed.
The Isis-Tyche depiction (Cat. no. 11), in particular, draws
attention with its complex iconography emphasising the
goddess’s power over fertility (cornucopia) and fortune
(rudder). The snake figures on the gem and the negative
inscription associated with the name ‘Asklepiodos’ confirm
that the piece functioned both as a seal and as a powerful
protective amulet. Similarly, the three-bodied form in the
Hecate depiction (Cat. no. 3) and the kalathos detail in the
Zeus—Serapis figure (Cat. no. 4) demonstrate the place of
Eastern-origin cults in Roman iconography. Gems depicting
Hecate in her three-bodied form were used for magical
purposes®*. Among the warrior deities, Ares (Cat. no. 5) is
depicted standing with a spear and shield in the form of
Mars Ultor. Athena (Cat. no. 6) maintains the traditional type
with her classic stance, helmet, spear, and shield. Alongside
the gods, the depiction of Eros on a Lion (Cat. no. 8)
stands out in the catalogue as an allegorical composition
symbolising the taming of wild nature by the god of love.

The only cameo ring stone in our catalogue, crafted
from sardonyx, features Dionysus standing, leaning on
a thyrsos with his right hand and pouring wine from a
kantharos with his left (Cat. no. 7). Our catalogue includes
two ring stones depicting Hermes standing with his most
common attributes: a petasos on his head, winged boots
(talaria) on his feet, a money pouch (marsupium) in one
hand, and a kerykeion and cloak (khlamys) resting on his
arm (Cat. nos. 9-10). Furthermore, on a red jasper stone
set in a silver ring, Tyche is depicted standing, turned to the
left, wearing a long chiton and himation, holding a ship’s
rudder and a cornucopia (Cat. no. 12).

3 King 1872, p. 267.
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Gryllos and Combinations

The combination consisting of an ostrich, a monkey,
and a Silenos head (Cat. no. 13) — a hippalectryon —
represents the imaginative and humorous side of Roman
glyptic art. These ‘gryllos’ depictions are known for
their protective (apotropaic) properties against the evil
eye; their discovery alongside coins, as in the Juliopolis
finds, demonstrates their widespread use among the
public and their protective nature®®. Hybrid depictions
known as gryllos, formed by combining Silenos/Satyros
heads and masks with various animals such as eagles,
roosters, and horses, were frequently preferred on gems
for apotropaic purposes (Cat. no. 13). There are also two
examples depicting a human-headed goat among the
gems in our catalogue (Cat. nos. 19, 20). The visual oddity
and distinctiveness of these compositions act as a kind of
lightning rod, drawing malevolent gazes directly towards
the compositions themselves to protect the owner of the
object®. Emerging in the 4" century BC, these iconographic
elements maintained their popularity over a wide time
span reaching into the 3™ century AD,

Animal Depictions and Symbolism

Animal depictions in the catalogue span a wide
spectrum, from aspects of daily Roman life to esoteric
meanings. In addition to naturalistic approaches such as
the rabbit (Cat. nos. 35-38) and the grazing horse (Cat.
no. 25), the lion, for example, can be seen as a zodiac
symbol. The combination of lion and star (Cat. no. 14)
points to an astronomical and talismanic content. While
the combination of dolphin and squid (Cat. no. 41) from the
marine fauna attracts attention as a rare composition, eagle
depictions (Cat. nos. 28—-30) symbolise imperial power and
legionary loyalty. The detail of ribbons on the legionary
eagle (Cat. no. 29) directly documents the use of the piece
in a military context.

The lion motif, which has been frequently depicted
since early examples of figured gems, is an iconographic
symbol of power and courage. Humanity’s historical
admiration for this animal stems from the desire
to integrate its symbolic characteristics into human
identities®. Lions can be depicted in various ways: walking,
sitting, or lying down, sometimes fighting another animal
or biting a bull. They are sometimes depicted alongside
a deity figure. The struggle of Heracles with the Nemean
lion and scenes depicting Eros on the back of a lion are
quite common (Cat. no. 8). Boardman suggests that the
lion symbolises the sun and the bull the world, and that
a lion attacking a bull represents the triumph of light over
darkness and life over death®’. Bonner states that these

3 Devecioglu 2016, p. 99, no. 8.
37 Senerglic 2026, p. 127.

38 Sagiv 2018, p. 145.

3 Senerglic 2026, p. 112.

4 Boardman 1980, p. 103.
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gems had a magical meaning, were used to protect their
owners from evil and served as amulets*.

The iconographic development of the goat figure,
which has a wide area of usage in ancient gemes, is based
on pastoral and hunting-related themes in early periods*.
The connotations of fertility and sexual power it embodies
have enabled this figure to be associated with the cults
of Zeus, Aphrodite, Artemis, and Dionysus. Despite these
connections with various deities, the goat is fundamentally
integrated with the mythical world of Dionysus in
iconographic terms* (Cat. nos. 19-21). Figures depicted
as goat-headed humans recall Pan (Cat. nos. 19, 20).
The depictions of goat-milking shepherds frequently seen
on gems may be related to the ‘Good Shepherd Jesus’
mythology —a popular symbol in Christianity — or they may
be associated with Hermes (Cat. nos. 22—-24).

Accepted as a symbol of elite status in the ancient
world, the horse is an iconographic element that embodies
a warrior’s character, military achievements, and
socio-economic power*. The horse depictions appearing
on gems constitute rich reflections of this symbolism of
prestige, wealth, and victory in glyptic art (Cat. nos. 25-27).
In these gems, horses are frequently depicted with their
riders (Cat. nos. 26-27). Furtwangler states that such
gems with equestrian depictions may have been carried
by Roman soldiers as a sign of belonging and status®.

Among the birds on gems, the eagle figure is the most
preferred (Cat. nos. 28-30). This figure is not limited to
Rome; it also appears on Ptolemaic coins in the Hellenistic
period*. The eagle is fundamentally the sacred bird of Zeus
and also the symbol of the Roman state and army. Eagles,
signifying power and victory, carry a wreath in their beaks
to emphasise victory (Cat. nos. 29—-30). When representing
Roman legions, they are usually depicted standing between
two military standards (Cat. no. 29).

In addition to the eagle, another bird frequently
encountered on gems is the parrot (Cat. nos. 31-33).
According to Henig, most of these figures are Indian parrots,
known for their loud voices and playful movements. On the
other hand, they are closely associated with the Dionysian
cult in ancient mythology?’.

Roosters were frequently used on gems due to the
special meanings they carried (Cat. no. 34). In Rome, in
particular, there was a strong tradition associating roosters
with Hermes. The reason for this may be the similarity
between the rooster awakening people in the mornings
to herald a new day and Hermes’s role as the messenger
of the gods®. The rooster also had connotations related to
masculinity and lust; hence, it is featured alongside Priapus,

“1 Bonner 1950, p. 36.

42 Henig, MacGregor 2004, p. 76.
4 Senerglic 2026, p. 116.

# King 1872, p. 268.

% Furtwangler 1900, p. 284.

% King 1872, p. 259.

47 Henig 2007, p. 54.

“ Birley, Greene 2006, p. 70.
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Eros, and Silenos in some depictions®. Finally, they were
considered a general symbol of luck in the ancient world.

One of the animals frequently encountered on gems is
the rabbit. These figures can sometimes be seen alone (Cat.
nos. 35-38) and sometimes within a dynamic hunting scene
with a dog chasing them (Cat. nos. 39-40). The popularity of
hunting scenes in ancient art and the fact that the rabbit was
a primary game animal led to this motif being interpreted
in connection with Artemis, the goddess of the hunt.
Furthermore, scenes of dogs chasing rabbits are important
in that they emphasise the theme of ‘inescapability of
death’, which is frequently encountered in Roman funerary
art. The recurrence of this theme in excavation finds in and
around Ankara offers strong evidence for the existence of a
local workshop active in the region.

The dolphin motif, in a mythological context, symbo-
lises both Poseidon and the journey of souls to the Blessed
Isles (Elysium) (Cat. no. 41); depictions of Eros playing a
musical instrument on the back of a dolphin are reflecti-
ons of this allegory®. In a political context, when combined
with victory emblems such as the palm, these figures point
to Octavian’s military success at Actium®. Accordingly, the
dolphin transformed into a propaganda tool widely used
on Augustan coins®2.

The scorpion is one of the cult animals of Hermes®.
Furthermore, the carnelian ring stone with a scorpion
depiction in our catalogue (Cat. no. 42) must have been
used against evil forces, the evil eye, and spider or scorpion
stings®*. According to Pliny the Elder, the carnelian gem
was seen as a cure for many ailments in the ancient world.
It was believed that this stone was good for spider and
scorpion bites, that merely looking at the stone soothed
the eyes, and that it quenched thirst when held in the
mouth. There was also a belief that the carnelian stone
made athletes invincible®.

Epigraphic Data and Late Period Transformation

Inscriptions, rarely seen on gems in the early periods,
began to increase in number during the Classical period®®.
These written expressions generally contain the full name
of the ring owner, only the first syllable of their name
(monogram), or the signature of the artist who engraved
the gem. In the Imperial period, artist names are frequently
encountered on gems; these are generally formed by
writing the names of Greek-origin masters with Greek
letters®” (Cat. nos. 11, 16, 44—47). Following the spread
of Christianity, there was a significant increase in the

4 Furtwangler 1900, p. 353.

%0 Senerglic 2026, p. 122; King 1872, p. 275.

1 Henig, MacGregor 2004, p. 86.

52 Sutherland, Carson 1984, RIC I> 250-253; https://rpc.ashmus.ox.ac.uk/
coins/1/470.

53 Henig, MacGregor 2004, p. 86.

% Senerglc 2026, p. 8.

55 Senerglic 2026, p. 28; Plin. Nat. Hist., 37, 139-142.

6 Richter 1920, p. 38.

7 Plantzos 1999, p. 97.
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number of gems bearing inscriptions. In this period, artist
signatures were replaced by the ring owner’s full name or
name abbreviations in the form of monograms (Cat. nos.
48-51). In addition to this, protective expressions believed
to carry good wishes and amuletic/talismanic effects also
hold a significant place in the inscriptions (Cat. no. 46).

The inscribed gems in the final section of the
catalogue clarify the seal’s function of indicating ownership.
Seals bearing the names Asklepiodos (Cat. no. 11), Julianos
(Cat. no. 16), and Severus (Cat. no. 45) indicate personal
ownership, while the Christogram with the IX@YC inscription
(Cat. no. 44) is a reflection of the religious transformation
in the region and of early Christian symbolism on gems.
Monogrammed gems dated to the 4"—6% centuries AD (Cat.
nos. 49-51) are the final links documenting the evolution of
the ancient glyptic tradition into Byzantine seal art.

There are ten inscribed and monogrammed gems
in our catalogue; only three of these are in the form of
monograms, while the others bear inscriptions.

CATALOGUE’

No. 1. Carnelian Intaglio Depicting a Male Bust, F 3 (Fig. 1)
Kutahya Archaeological Museum, inv. no. 06453

Dimensions. H. =9 mm, w. =7 mm, th. =3 mm.

Dating. 2"-3" century AD.

Description. Draped male bust facing left.
Analogies/Bibliography. Furtwangler 1900, XLVII-Portraits; Giilbay
2017, p. 207, no. 42 (octagonal parallel).

No. 2. Red Jasper Intaglio Depicting a Male Bust, F 3 (Fig. 2)
istanbul, Haluk Perk Archive, No. 42

Dimensions. H. =9 mm, w. =8 mm, th. =3 mm.

Dating. 50 BC — 2" century AD.

Description. Draped male bust facing left.
Analogies/Bibliography. Giilbay 2017, p. 207, no. 42.

No. 3. Red Jasper Intaglio Depicting Hecate, F 3 (Fig. 3)
istanbul, Haluk Perk Archive, No. 22

Dimensions. H. =12 mm, w. = 9 mm, th. =3 mm.

Dating. 2™-3™ century AD.

Description. Hecate standing in a frontal view; she is three-headed
and three-bodied, wearing a polos on her head and holding
a torch or a knife in her raised hands.

Analogies/Bibliography. Gilbay 2017, p. 205, no. 22.

No. 4. Carnelian Intaglio Depicting Zeus—Serapis, F 2 (Fig. 4)
istanbul, Haluk Perk Archive, No. 38

Dimensions. H. =9 mm, w. =8 mm, th. =3 mm.

Dating. 2™ century AD.

Description. Zeus—Serapis is seated on a high-backed throne in a
frontal view, with head turned to the right. He wears a kalathos
on the head, leans on his sceptre with his right hand, and holds
a phiale (?) in his left hand.

Analogies/Bibliography. Gulbay 2017, p. 207, no. 38.

* In the Catalogue the next abbreviations are used: H. = height;
w. = width; th. = thickness; diam. = diameter.



Roman imperial octagonal gems: analyses and interpretations

No. 5. Black Glass Intaglio Depicting Ares, F 2 (Fig. 5)

istanbul, Haluk Perk Archive, No. 44

Dimensions. H. = 10 mm, w. =9 mm, th. =3 mm.

Dating. 50 BC — 2" century AD.

Description. Ares (Mars Ultor) standing in a frontal view; he wears a
helmet, leans on his spear with his right hand, and holds his shield
upright on the ground in front of him with his left hand; groundline.
Analogies/Bibliography. Gulbay 2017, p. 207, no. 44.

No. 6. Light Brown Carnelian Intaglio Depicting Athena, F 2
(Fig. 6a—b)

Burdur Archaeological Museum, inv. no. 626-50-73
Dimensions. H. =12 mm, w. =7 mm, th. =4 mm.

Dating. 3 century AD.

Description. On a light brown carnelian with black veins, described
in impression, Athena stands in a frontal view with the head

Figure 1. Carnelian Intaglio Depicting a
Male Bust from the Kiitahya Archaeo-
logical Museum, inv. no. 06453.

Figure 3. Red Jasper Intaglio Depicting
Hecate from the Haluk Perk Archive, no. 22.

Figure 5. Black Glass Intaglio Depicting Ares
from the Haluk Perk Archive, no. 44.

337

turned to the right. She wears a Corinthian helmet, rests her
right hand on her shield in front, and leans on her spear with
her left hand.

Analogies/Bibliography. For an octagonal parallel, see Goldman
2014, p. 171, Fig. 5; for Athena, see Konuk, Arslan 2000, p. 51-52,
nos. 27-28.

No. 7. Sardonyx Cameo Gemstone or Amulet Depicting Dionysos,
F5 (Fig. 7)

Corum Archaeological Museum, inv. no. 2739

Dimensions. H. =15 mm, w. =11 mm.

Dating. 2™ century AD.

Description. Black and white sardonyx cameo gemstone (or
amulet). The figure of Dionysos is carved into the white layer of
the stone. Standing with his body facing frontally and the head
turned to the right, has long hair flowing over his shoulders. His
right foot crosses over in front of his left foot, shifting his body

Figure 2. Red Jasper Intaglio Depict-
ing a Male Bust from the Haluk Perk
Archive, no. 42.

Figure 4. Carnelian Intaglio Depicting
Zeus—Serapis from the Haluk Perk Archive,
no. 38.

Figure 6a-b. Light Brown Carnelian Intaglio Depicting Athena and its clay
impression from the Burdur Archaeological Museum, inv. no. 626-50-73.
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weight onto his left leg. He leans on a thyrsos with his right hand
and pours wine from a kantharos with his left hand.
Analogies/Bibliography. ibis 2021, p. 96, Fig. 50; Arslan, Delikan
2021, p. 45, no. 30.

No. 8. Carnelian Intaglio Depicting Eros on a Lion, F 2 (Fig. 8a—b)
Usak Archaeological Museum, inv. no. 2001/326

Dimensions. H. =11 mm, w. =12 mm, th. =5 mm.

Dating. 2" century AD.

Description. In impression; winged Eros is riding a lion walking
to the right, guiding the lion with a whip held in his left hand;
groundline.

Analogies/Bibliography. British Museum no. 1814,0704.1680;
Senerglic 2026, p. 371, no. 244; Middleton 1891, App. p. XiX,
no. 80; Furtwangler 1900, PI. XLIl, no. 35; Lippold 1922, PI. CXXIII,
no. 6; Cravinho 2017, p. 180-181, no. 5.

No. 9. Red Carnelian Intaglio in Silver Ring Depicting Hermes,
F 2 (Fig. 9a-b)

Ankara, Museum of Anatolian Civilizations, inv. no. 176—9-80
Dimensions. H. =12.6 mm, w. = 10.5 mm.

Dating. 2"-3 century AD.

Description. Hermes walking left; his body is shown in
three-quarter frontal view, and the head is turned left. He wears
a petasos? on his head and winged sandals (talaria) on his feet.
He holds a purse (marsupium) in his right hand, and a kerykeion
along with a cloak (khlamys) resting on his arm in his left hand;
groundline.

Figure 7. Sardonyx Cameo Gemstone
or Amulet Depicting Dionysos from the
Corum Archaeological Museum, inv.
no. 2739.

Figure 9a-b. Red Carnelian Intaglio in Silver Ring Depicting Hermes from
the Museum of Anatolian Civilizations, inv. no. 176-9-80.

Melih ARSLAN, Burcak DELIKAN

Analogies/Bibliography. Arslan, Delikan 2021, p. 42, no. 9; for
similar examples, see Spier 1992, p. 104, no. 256 (banded agate);
Henig, MacGregor 2004, p. 36, no. 1.63.

No. 10. Red Jasper Intaglio Depicting Hermes, F 3 (Fig. 10a—b)
Konya Archaeological Museum, inv. no. 1482.4.4

Dimensions. H. = 11 mm, w. =8 mm, th. =4 mm.

Dating. 2"-3" century AD.

Description. In impression; Hermes stands facing right with his
left leg extended forward. He wears a petasos on his head, holds
a purse (marsupium) in his left hand, and carries a kerykeion and
a khlamys draped over his right arm.

Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 22;
Kulbay 2019, p. 45, no. 8; Henig, MacGregor 2004, p. 36, no. 1.
63 (parallel); Spier 1992, p. 104, no. 256 (banded agate parallel).

No. 11. Dark Red Jasper Intaglio in Gold Ring Depicting Isis—
Tyche, F 3 (Fig. 11a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 1108
Dimensions. H. = 10.5 mm, w. = 8.5 mm.

Dating. 2™ century AD.

Description. In impression; Isis—Tyche, whose body faces frontally
and head is turned right, wears a high modius (kalathos) on the
head. Her hair is gathered from the sides and styled into a bun
at the nape of her neck. She wears a short-sleeved, high-girdled
chiton and a himation. She holds a rudder in her left hand, a
cornucopia in her right arm, and a downward-draped khlamys.

Figure 8a—b. Carnelian Intaglio Depicting Eros on a Lion and its clay
impression from the Usak Archaeological Museum, inv. no. 2001/326.

Figure 10a-b. Red Jasper Intaglio Depicting Hermes and its clay impression
from the Konya Archaeological Museum, inv. no. 1482.4.4.
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A snake is coiled around the goddess’s arm holding the rudder,
and three additional snake figures with raised heads are carved
over her garment, winding from the hip down toward the calf (for
similar examples featuring snakes, see Tinh 1990, p. 785-786,
no. 313c, 313k, 318a, and 319b). Around Isis—Tyche, inscribed
from right to left, reads: “ACKAH-TIOAO-[C?]” = (The seal) of
Asklepiodos. The inscription is engraved in negative on the stone
and reads positive in its impression; groundline.

Discussion. On this gem, which is thought to be the work of a
master gem-cutter, the inscription is carved in negative. This
indicates that, besides its protective amulet function, the ring
was also utilised as a personal seal. A similar iconography is
observed on side B of a large jasper amulet measuring 30 x 20
mm in the Petit Palais collection in Paris (For details, see http://
www?2.szepmuveszeti.hu/talismans/object/search/Isis—Tykhe; for
another example, see The Campbell Bonner Database, CBd—3071).
On the Paris Isis—Tyche, which features a high modius crown, a
cornucopia, and a rudder, snakes are also coiled around the left
arm holding the rudder, see The Campbell Bonner Database,
CBd—-3071. For other similar Isis—Tyche examples, see CBd—-28;
CBd-2230; CBd-3661; CBd—3662, and CBd—4218 (reverse side);
Arslan, Yegin 2022, p. 87, no. 10-10a.

No. 12. Red Jasper Intaglio in Silver Ring Depicting Tyche, F 2
(Fig. 12a-b)

Kitahya Archaeological Museum, inv. no.?

Dimensions. Max. diam. of the ring = 20 mm.

Dating. 2"-3™ century AD.

Figure 11a—c. Dark Red Jasper Intaglio in Gold Ring Depicting Isis—Tyche
and its clay impression from the Erimtan Archaeology and Arts Museum,
inv. no. 1108.

Figure 13a-b. Matte Red Carnelian Intaglio in Silver Ring Depicting an
Ostrich, a Monkey, and a Silenus Head from the Museum of Anatolian
Civilizations, inv. no. 47-22-12.

339

Description. Tyche standing and facing left, clad in a long chiton
and a himation. Holds a ship’s rudder in her right hand and a
cornucopia in her left arm.

Analogies/Bibliography. Arslan, Delikan 2021, p. 45, no. 28; for
similar Tyche examples, see Konuk, Arslan 2000, p. 106, no. 82;
Henig, MacGregor 2004, p. 64, no. 4.54; Spier 1992, p. 121, no. 315.

No. 13. Matte Red Carnelian Intaglio in Silver Ring Depicting an
Ostrich, a Monkey, and a Silenus Head, F 2 (Fig. 13a—b)

Ankara, Museum of Anatolian Civilizations, inv. no. 47-22-12
Dimensions. H. =12.2 mm, w. = 11 mm, th. =3 mm.

Dating. 2™ century AD (161-180 AD)

Description. A composite combination of an ostrich, a monkey,
and a Silenus head (Gryllos). The body of the ostrich is shaped as
a Silenus head, and the monkey is mounted on the body, holding
the ostrich by its neck; groundline.

Discussion. Discovered in Grave No. 365 of the Juliopolis
Necropolis in Nallihan, Ankara, this silver ring was unearthed
alongside a bronze coin minted by the city of Juliopolis and dated
to the reign of Marcus Aurelius (161-180 AD), see Devecioglu
2016, p. 99, no. 8; Arslan, Delikan 2021, p. 41, no. 2; Arslan 2013,
p. 115; Yinesor Demir 2008, p. 167, no. 69; for a similar example,
see Henig, MacGregor 2004, p. 111, no. 10.91.

No. 14. Red Jasper Intaglio in Iron Ring Depicting a Lion, F 2
(Fig. 14a—c)

Ankara, Museum of Anatolian Civilizations, inv. no. 1-3-13
Dimensions. H. =9 mm, w. = 11 mm; max. diam. of the ring =
22.9 mm.

Dating. Late 152" century AD.

Description. In impression; a lion walking right; above a star
symbol; groundline.

Discussion. This ring was discovered in 2012 during the
excavations of the Kalaba Tumulus in the Akyurt district of Ankara.
The stone was cut into an octagonal shape, but for an unknown

Figure 12a-b. Red Jasper Intaglio in Silver Ring Depicting Tyche from the
Kiitahya Archaeological Museum.

b c

Figure 14a—c. Red Jasper Intaglio in Iron Ring Depicting a Lion and its clay
impression from the Museum of Anatolian Civilizations, inv. no. 1-3-13.
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reason, the remaining two edges were left unshaped, giving it
a hexagonal appearance. Stones featuring lion and star symbols
were typically used for cosmic magic and talismans (see classics.
mfab.hu/talismans/cbd/1421).

In the burial chamber of the Akyurt—Kalaba Tumulus, two gold
aureus Charon coins were found. The first belongs to Claudius
(41-54 AD) and the second to Trajan (98-117 AD). The Claudius
coin was minted between 46 and 47 AD, and the Trajan coin was
minted between 114 and 117 AD (see, Arslan, Metin, 2014, p. 159).
Analogies/Bibliography. Arslan, Delikan 2021, p. 41-42, no. 6b;
Arslan, Metin 2014, p. 159; Amorai-Stark, Hershkovitz 2011,
p. 107, PIl. 13; Henig, MacGregor 2004, p. 48, 88, 119, nos. 3.13,
9.19, 12.4-5; Konuk, Arslan 2000, p. 129, no. 105; Spier 1992,
p. 141, no. 389.

No. 15. Red Jasper Intaglio in Gold Ring Depicting a Lion, F 2
(Fig. 15a—b)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 1103
Dimensions. H. = 6.5 mm, w. = 9.5 mm; max. diam. of the ring =
21.8 mm.

Dating. 2™ century AD.

Description. Lion walking left; groundline.
Analogies/Bibliography. Arslan, Delikan 2021, p. 43, no. 16a;
Konuk, Arslan 2000, p. 132, 136-137, nos. 108, 112, 113 (jasper
octagonal); Henig, MacGregor 2004, p. 48, 87-88, 119, nos. 3.13,
9.5-19, 12.4-5; Spier 1992, p. 141, nos. 387-390.

No. 16. Inscribed Red Jasper Intaglio in Silver Ring Depicting
a Lion, F 2 (Fig. 16a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 158
Dimensions. H. = 9.5 mm, w. = 12.2 mm; max. diam. of the ring =
25 mm.

Dating. 2"-3 century AD.

Description. In impression; a lion walking right. The surrounding
inscription reads: I-OYAIA-NOY (negative on the intaglio, positive
in the impression), signifying the personal name “(belonging to)
Julianus”; groundline.

Figure 15a-b. Red Jasper Intaglio in Gold Ring Depicting a Lion from the
Erimtan Archaeology and Arts Museum, inv. no. 1103.

a b

Figure 17a-b. Dark Red Eye Agate Intaglio in Silver Ring Depicting a Lion
from the Burdur Archaeological Museum, inv. no. 48.28.75.

Melih ARSLAN, Burcak DELIKAN

Analogies/Bibliography. Konuk, Arslan 2000, p. 137, no. 113;
Arslan, Delikan 2021, p. 43, no. 14.

No. 17. Dark Red Eye Agate Intaglio in Silver Ring Depicting a
Lion, F 3 (Fig. 17a—b)

Burdur Archaeological Museum, inv. no. 48.28.75

Dimensions. Unknown.

Dating. 2™ century AD.

Description. Lion walking left; groundline.
Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 27-273;
Konuk, Arslan 2000, p. 132, 136-137, nos. 108, 112, 113
(octagonal jasper); Henig, MacGregor 2004, p. 48, 87-88, 119,
nos. 3.13, 9.5-19, 12.4-5; Spier 1992, p. 141, nos. 387-390.

No. 18. Chrome Chalcedony Intaglio Depicting a Lion, F 3 (Fig. 18)
Ankara, Erimtan Archaeology and Arts Museum, inv. no. 1253
Dimensions. H. =9 mm, w. =8 mm, th. =3 mm.

Dating. 2™ century AD.

Description. Lion walking left; groundline.
Analogies/Bibliography. Arslan, Delikan 2021, p. 43, no. 15;
Konuk, Arslan 2000, p. 132, 136—-137, nos. 108, 112, 113 (jasper
octagonal); Henig, MacGregor 2004, p. 48, 87-88, 119, nos. 3.13,
9.5-19, 12.4-5; Spier 1992, p. 141, nos. 387-390.

No. 19. Red Jasper Intaglio Depicting a Human—Headed Goat
Combination, F 2 (Fig. 19a—b)

Denizli Archaeological Museum, inv. no. 320

Dimensions. H. = 10 mm, w. = 8 mm, th. =4 mm.

Dating. 2"-3™ century AD.

Description. In impression; a human-headed goat stands right,
with its head turned to the left, wearing a hat or a helmet on
its head.

Analogies/Bibliography. Senergiic 2026, p. 537, no. 410 (same
gem).

a b c

Figure 16a—c. Inscribed Red Jasper Intaglio in Silver Ring Depicting a Lion
and its clay impression from the Erimtan Archaeology and Arts Museum,
inv. no. 158.

Figure 18. Chrome Chalcedony Intaglio Depicting a Lion from the Erimtan
Archaeology and Arts Museum, inv. no. 1253.
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No. 20. Red Jasper Intaglio in Iron Ring Depicting a Goat, F 2
(Fig. 20a—b)

Usak Archaeological Museum, inv. no. 35.1438.69

Dimensions. H. = 10 mm, w. = 7 mm.

Dating. 2"-3" century AD.

Description. In impression; a goat stands right, its head turned left.
It features two horns on its head, an upturned tail, and appears
to be wearing a helmet (?).

Analogies/Bibliography. Senerglic 2026, p. 374, no. 247 (same
gem).

No. 21. Pale Orange Translucent Carnelian Intaglio Depicting
a Goat, F 2 (Fig. 21a-b)

Burdur Archaeological Museum, inv. no. 9266

Dimensions. H. = 10 mm, w. = 8 mm, th. =3 mm.

Dating. 2"-3 century AD.

Description. In impression; a goat standing right, its head turned
left.

Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 26—-26a;
Konuk, Arslan 2000, p. 138, no. 114 (similar jasper).

No. 22. Green Jasper Intaglio in Gold Ring Depicting a Shepherd
Milking a Goat, F 3 (Fig. 22)

Gaziantep, Dinger Ugurluer Collection, inv. no. 292

Dimensions. H. = 7.5 mm, w. =9 mm.

Figure 19a-b. Red Jasper Intaglio Depicting a Human-Headed Goat
Combination and its clay impression from the Denizli Archaeological
Museum, inv. no. 320.

b

Figure 21a-b. Pale Orange Translucent Carnelian Intaglio Depicting a
Goat and its clay impression from the Burdur Archaeological Museum,
inv. no. 9266.
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Dating. 2™ century AD.

Description. Shepherd sitting left on two rounded stones, milking
the goat in front of him. Behind the shepherd, a staff (logobolon/
pedum) stands vertically; groundline beneath the goat’s hooves.
Analogies/Bibliography. Arslan, Delikan 2021, p. 42-43, 45, nos.
8, 17, 35; for similar examples of a shepherd milking a goat,
see Merigboyu 2001, p. 236, no. 1; Konuk, Arslan 2000, p. 128,
no. 104; Amorai-Stark, Hershkovitz 2011, p. 112, PIl. 33; Henig,
MacGregor 2004, p. 77-78, no. 7.9; Vollenweider 1984, p. 120,
273, nos. 204, 474; Ugurluer 2016, p. 15.

No. 23. Matte Red Jasper Intaglio in Silver Ring Depicting a
Shepherd Milking a Goat, F 2 (Fig. 23a—b)

Ankara, Museum of Anatolian Civilizations, inv. no. 80—1-73
Dimensions. H. = 9.8 mm, w. = 10.6 mm; max. diam. of the ring
=22.5mm.

Dating. 2"-3™ century AD.

Description. Shepherd sitting left on two rounded stones, milking
the goat in front of him. Behind the shepherd, his staff (logobolon/
pedum) stands upright; groundline under the goat’s hooves.
Besides the extreme iconographic similarity between this Ankara
intaglio and the Gaziantep stone (No. 22), the style of engraving
is so closely matched that both stones were likely carved by the
same master craftsman in the same workshop.

Figure 20a-b. Red Jasper Intaglio in Iron Ring Depicting a Goat
and its clay impression from the Usak Archaeological Museum, inv.
no. 35.1438.69.

Figure 22. Green Jasper Intaglio in Gold Ring Depicting a Shepherd Milking
a Goat from the Dinger Ugurluer Collection, inv. no. 292.
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Analogies/Bibliography. Arslan, Delikan 2021, p. 42—-43, 45, nos.
8, 17, 35; for similar examples of a shepherd milking a goat, see
Merigcboyu 2001, p. 236, no. 1; Konuk, Arslan 2000, p. 128, no. 104;
Amorai-Stark, Hershkovitz 2011, p. 112, PI. 33; Henig, MacGregor
2004, p. 77-78, no. 7.9; Vollenweider 1984, p. 120, 273, nos. 204,
474; Ugurluer 2016, p. 15.

No. 24. Red Jasper Intaglio in Silver Ring Depicting a Shepherd
Milking a Goat, F 2 (Fig. 24a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 945
Dimensions. H. = 9.8 mm, w. = 10.6 mm; max. diam. of the ring
=22.1mm.

Dating. 2™ century AD.

Description. In impression; a shepherd sits on a rock facing right,
milking the goat in front of him.

Analogies/Bibliography. Arslan, Delikan 2021, p. 42—43, 45, nos.
8, 17, 35; for similar examples of a shepherd milking a goat,
see Merigboyu 2001, p. 236, no. 1; Konuk, Arslan 2000, p. 128,
no. 104; Amorai—Stark, Hershkovitz 2011, p. 112, PI. 33; Henig,
MacGregor 2004, p. 77-78, no. 7.9; Vollenweider 1984, p. 120,
273, nos. 204, 474; Ugurluer 2016, p. 15.

b

Figure 23a-b. Matte Red Jasper Intaglio in Silver Ring Depicting a
Shepherd Milking a Goat from the Museum of Anatolian Civilizations,
inv. no. 80-1-73.

a b c

Figure 24a—c. Red Jasper Intaglio in Silver Ring Depicting a Shepherd
Milking a Goat and its clay impression from the Erimtan Archaeology and
Arts Museum, inv. no. 945.

b

Figure 26a-b. Red Carnelian Intaglio Depicting a Horse and a Rider and its
clay impression from the Burdur Archaeological Museum, inv. no. 9268.

Melih ARSLAN, Burcak DELIKAN

No. 25. Dark Red Sard Intaglio in Gold Ring Depicting a Grazing
Horse, F 2 (Fig. 25a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 248
Dimensions. H. = 5.8 mm, w. = 8.5 mm; max. diam. of the ring =
23 mm.

Dating. 2™ century AD.

Description. In impression; a horse grazing right.
Analogies/Bibliography. Arslan, Delikan 2021, p. 43, no. 19-19b;
Konuk, Arslan 2000, p. 143, no. 119; for similar examples of a
grazing horse, see Henig, MacGregor 2004, p. 93, no. 9.74;
Vollenweider 1984, p. 128-129, nos. 220-222.

No. 26. Red Carnelian Intaglio Depicting a Horse and a Rider,
F 3 (Fig. 26a—b)

Burdur Archaeological Museum, inv. no. 9268

Dimensions. H. = 8 mm, w. = 8 mm, th. =4 mm.

Dating. 2"-3™ century AD.

Description. In impression; a horse walking right; a human figure
behind it, holding its halter; groundline.
Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 24-24a;
Kulbay 2019, p. 88, no. 51.

No. 27. Red Jasper Intaglio Depicting a Rider on a Horse, F 3
(Fig. 27a-b)

Burdur Archaeological Museum, inv. no. 318-23-73
Dimensions. H. =6 mm, w. =9 mm, th. =5 mm.

Dating. 2"-3" century AD.

Description. In impression; a horse galloping right and a rider on
it; groundline. Since the upper half of the stone is broken and
missing, the horse’s head and the rider’s upper body are not
visible; however, the rider’s downward-hanging legs can be seen.
Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 25-25a;
Kulbay 2019, p. 88, no. 50 (same gem); Henig, MacGregor 2004,
p. 107, no. 10.53.

Figure 25a-c. Dark Red Sard Intaglio in Gold Ring Depicting a Grazing
Horse and its clay impression from the Erimtan Archaeology and Arts
Museum, inv. no. 248.

b

Figure 27a-b. Red Jasper Intaglio Depicting a Rider on a Horse and
its clay impression from the Burdur Archaeological Museum, inv. no.
318-23-73.
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No. 28. Jasper Intaglio in Silver Ring Depicting an Eagle, F 3
(Fig. 28a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 159
Dimensions. H. =10.2 mm, w. = 8.7 mm.

Dating. 2"-3" century AD.

Description. In impression; an eagle with folded wings standing
left on a cylindrical altar, head turned right.
Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 20a—b;
Konuk, Arslan 2000, p. 147, no. 123; Henig, MacGregor 2004,
p. 95, no. 9.94.

No. 29. Red Jasper Intaglio in Bronze Ring Depicting a Legionary
Eagle, F 2 (Fig. 29)

Ankara, Gaye Carmikli Collection, inv. no. 259

Dimensions. H. = 13.2 mm, w. = 13 mm.

Dating. 3™ century AD.

Description. Eagle with folded wings facing left on a rounded altar,
head turned right and holding a wreath in its beak; a military
legionary standard (signum) stands on either side.
Analogies/Bibliography. Senergiic 2026, p. 384, no. 257; Konuk,
Arslan 2000, p. 149, no. 125 (similar).

a

Figure 28a-c. Jasper Intaglio in Silver Ring Depicting an Eagle and
its clay impression from the Erimtan Archaeology and Arts Museum, inv.
no. 159.

Figure 29. Red Jasper Intaglio in Bronze Ring Depicting a Legionary Eagle
from the Gaye Carmikli Collection, inv. no. 259.

Figure 31. Translucent Red Carnelian Intaglio Depicting a Parrot from the
Museum of Anatolian Civilizations, inv. no. 14—108-69.
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No. 30. Carnelian Intaglio Depicting an Eagle, F 3 (Fig. 30a—b)
Usak Archaeological Museum, inv. no. 9.25.76

Dimensions. H. = 10 mm, w. = 8 mm, th. =5 mm.

Dating. 2"-3™ century AD.

Description. In impression; an eagle faces left with its head turned
right, carrying a wreath in its beak; groundline.
Analogies/Bibliography. Senergiic 2026, p. 309, no. 182
(same gem); British Museum online nos. 1814,0704.2166;
1814,0704.2037; 1814,0704.2065; 1987,0212.358; Konuk,
Arslan 2000, p. 151, no. 127; Henig, MacGregor 2004, p. 95,
no. 9.91-9.93; Middleton 2001, p. 51, no. 28.

No. 31. Translucent Red Carnelian Intaglio Depicting a Parrot,
F 2 (Fig. 31)

Ankara, Museum of Anatolian Civilizations, inv. no. 14—108-69
Dimensions. H. = 6.4 mm, w. = 8.8 mm, th. =3 mm.

Dating. 2"-3" century AD.

Description. Parrot is perched on a branch facing left, holding a
fruit in its beak.

Analogies/Bibliography. Arslan, Delikan 2021, p. 42, no. 12;
Konuk, Arslan 2000, p. 154-155, nos. 130-131 (sard stone).

No. 32. Light Brown Carnelian Intaglio Depicting a Parrot, F 2
(Fig. 32a-b)

Kahramanmaras Archaeological Museum, inv. no. 55.8.73
Dimensions. H. =6 mm, w. = 14 mm.

Dating. 2"-3" century AD.

Description. In impression; a parrot is perched on a branch
facing right.

Analogies/Bibliography. Akbas 2020, p. 80, no. 40 (same
gem); Arslan, Delikan 2021, p. 42, no. 12; Konuk, Arslan 2000,
p. 154-155, nos. 130-131 (sard stone).

Figure 30a-b. Carnelian Intaglio Depicting an Eagle and its clay impression
from the Usak Archaeological Museum, inv. no. 9.25.76.

Figure 32a-b. Light Brown Carnelian Intaglio Depicting a Parrot and its
clay impression from the Kahramanmaras Archaeological Museum, inv.
no. 55.8.73.
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No. 33. Orange-Yellow Translucent Carnelian Intaglio Depicting
a Parrot, F 2 (Fig. 33a—b)

Usak Archaeological Museum, inv. no. 2001/332

Dimensions. H. =7 mm, w. =9 mm, th. =4 mm.

Dating. 2"-3" century AD.

Description. In impression; a parrot stands on a branch facing
right, pecking at a plant stem in front of it; groundline.
Analogies/Bibliography. Senerglic 2026, p. 541, no. 414 (same gem);
Arslan, Delikan 2021, p. 42, no. 12; Spier 2007, p. 118-119, no. 306.

No. 34. Gold Ring with a Carnelian Stone Depicting a Cock, F 3
(Fig. 34a-b)

Ankara, Museum of Anatolian Civilizations, inv. no. 64—01-10
Dimensions. H. = 6.5 mm, w. =5 mm; max. diam. of the ring =
19.7 mm.

Dating. 117-138 AD.

Description. Cock stands left, pecking at an unidentifiable object
(likely a seeded plant or a worm) in front of its head; groundline.
Discovered in Grave No. 2 at the Juliopolis Necropolis, alongside
a denarius coin of Emperor Hadrian (117-138 AD) (Arslan et alii
2011, p. 275).

Analogies/Bibliography. Arslan, Delikan 2021, p. 41, no. 1-13;
Arslan et alii 2011, p. 275, Fig. 2; Arslan 2013, p. 114; for similar
cock representations, see Spier 1992, p. 117, 123, nos. 302 (agate),
326 (carnelian); Henig, MacGregor 2004, p. 97, nos. 9.111-114.

Figure 33a-b. Orange-Yellow Translucent Carnelian Intaglio Depicting a
Parrot and its clay impression from the Usak Archaeological Museum,
inv. no. 2001/332.

b

Figure 34a-b. Gold Ring with a Carnelian Stone Depicting a Cock from the
Museum of Anatolian Civilizations, inv. no. 64—01-10.

Figure 36. Carnelian Intaglio Depicting a Hare from the Museum of

Anatolian Civilizations, inv. no. 12—74-11.

Melih ARSLAN, Burcak DELIKAN

No. 35. Carnelian Intaglio in Silver Ring Depicting a Hare, F 2
(Fig. 35a—b)

Ankara, Museum of Anatolian Civilizations, inv. no. 12—67-11
Dimensions. H. = 5.7 mm, w. = 8.4 mm.

Dating. Late 2" — early 3™ century AD.

Description. Hare running left.

Excavated from Grave No. 138 of the Juliopolis Necropolis, this
silver ring was found alongside a silver denarius of Julia Domna
(193211 AD).

Analogies/Bibliography. Henig, MacGregor 2004, p. 90, nos.
9.32-34.

No. 36. Carnelian Intaglio Depicting a Hare, F 2 (Fig. 36)
Ankara, Museum of Anatolian Civilizations, inv. no. 12-74-11
Dimensions. H. = 6.4 mm, w. = 7.5 mm; max. diam. of the ring =
22 mm.

Dating. Late 2" century AD.

Description. Hare running left; groundline.

Discovered in Grave No. 130 of the Juliopolis Necropolis, alongside
a silver denarius coin of Commodus (177-192 AD).
Analogies/Bibliography. Arslan, Delikan 2021, p. 41, no. 4; Arslan
2013, p. 118; for similar examples, see Henig, MacGregor 2004,
p. 90, nos. 9.32-34.

No. 37. Matte Red Jasper Intaglio Depicting a Hare, F 1 (Fig. 37a—b)
Kahramanmaras Archaeological Museum, inv. no. 8.34.80
Dimensions. H. =5 mm, w. =9 mm.

Dating. 23" century AD.

Description. In impression; hare running right.
Analogies/Bibliography. Akbas 2020, p. 84, no. 44 (same gem);
Arslan, Delikan 2021, p. 41, nos. 3 and 4 (similar); for similar
examples, see Henig, MacGregor 2004, p. 90, nos. 9.32-34.

No. 38. Carnelian Intaglio Depicting a Hare, F 1 (Fig. 38a—b)
izmir Archaeological Museum, inv. no. 13403

Dimensions. H. =7 mm, w. = 10 mm, th. =5 mm.

Dating. 2™ century AD.

b

Figure 35a-b. Carnelian Intaglio in Silver Ring Depicting a Hare from the
Museum of Anatolian Civilizations, inv. no. 12-67-11.

a b

Figure 37a-b. Matte Red Jasper Intaglio Depicting a Hare and its clay
impression from the Kahramanmaras Archaeological Museum, inv.
no. 8.34.80.
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Description. In impression; hare running right; groundline.
Analogies/Bibliography. Senerguic 2026, p. 402, no. 275 (same
gem); Arslan, Delikan 2021, p. 41, nos. 3—4 (similar); Lafli 2012,
p. 137, no. 31 (same gem); Henig, MacGregor 2004, p. 90,
no. 9.33; Garcia 1990, p. 176-177, nos. 443—-445.

No. 39. Carnelian Intaglio in Silver Ring Depicting a Hound
Chasing a Hare, F 2 (Fig. 39a—b)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 1318
Dimensions. H. =7 mm, w. = 10 mm; max. diam. of the ring = 25 mm.
Dating. 2"-3" century AD.

Description. Hare is being chased left by a greyhound-type dog.
Discussion. Similar to the following example, since both octagonal
stones were found in Ankara, and another non-octagonal stone
depicting the same motif was discovered during the necropolis
excavations of Boyalik Village (Go6lbasi District, Ankara) (see Cetin,
Kaya 2010, p. 79), it is highly probable that the gem-cutter who
produced these “hound chasing a hare” scenes was active in the
Galatia region, and most likely based in Ankyra.
Analogies/Bibliography. Arslan, Delikan 2021, p. 43, no. 13-133;
for similar scenes, see Molesworth, Henig 2011, p. 182, PI. 16a,
16b; Cetin, Kaya 2010, p. 79.

No. 40. Red Jasper Intaglio Depicting a Hound Chasing a Hare,
F 2 (Fig. 40)

Ankara, Museum of Anatolian Civilizations, inv. no. 150-16-70
Dimensions. H. =7.3 mm, w. = 9.1 mm, th. = 2.8 mm.

Dating. 2"-3™ century AD.

Description. Hare is being chased left by a greyhound-type dog.

b

a

Figure 38a-b. Carnelian Intaglio Depicting a Hare and its clay impression
from the [zmir Archaeological Museum, inv. no. 13403.

a b

Figure 39a—b. Carnelian Intaglio in Silver Ring Depicting a Hound Chasing
a Hare from the Erimtan Archaeology and Arts Museum, inv. no. 1318.

Figure 41. Transparent Red Carnelian Intaglio Depicting a Dolphin and
a Squid from the Museum of Anatolian Civilizations, inv. no. 29-3-09.
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Discussion. During the Roman Imperial period, the scene of
a hound chasing a hare was a popular motif utilised across
small-scale artworks, mosaics, sculptures, and tombstones.
Especially on tombstones, it bore the symbolic meaning of “death
cannot be escaped.” For instance, on a 3™-century AD sardonyx
cameo, a greyhound chasing a hare is accompanied by the
Greek inscription EAABEC (“Caught you!”) (see Molesworth,
Henig 2011, p. 182, PI. 16a, 16b). In 2009, a non-octagonal
carnelian stone set in a bronze ring unearthed during a necropolis
excavation in Boyalik Village, Gélbasi District, Ankara, also
featured a hound chasing a hare.

Analogies/Bibliography. Arslan, Delikan 2021, p. 42, no. 7;
Molesworth, Henig 2011, p. 182, Pl. 16a, 16b; Cetin, Kaya 2010,
p. 79 (similar depiction).

No. 41. Transparent Red Carnelian Intaglio Depicting a Dolphin
and a Squid, F 3 (Fig. 41)

Ankara, Museum of Anatolian Civilizations, inv. no. 29-3—-09
Dimensions. H. = 8.7 mm, w. =11 mm, th. =3 mm.

Dating. 2"-3™ century AD.

Description. Dolphin swimming left, a squid attached to the top
of its head.

Analogies/Bibliography. Arslan, Delikan 2021, p. 42, no. 11; for the
dolphin depiction, see Henig, MacGregor 2004, p. 87, no. 9.2; for
the squid, see p. 98, no. 9.124.

No. 42. Carnelian Intaglio Depicting a Scorpion, F 3 (Fig. 42)
Nigde Museum, inv. no. 2.7.85

Dimensions. H. = 14 mm, w. = 10 mm, th. =2 mm.

Dating. 2"-3™ century AD.

Description. Scorpion centrally placed, six-legged.
Analogies/Bibliography. Gakar 2025, p. 217, no. 10; Imhoof-
Blumer, Keller 1889, taf. XXIV, Fig. 15; Walters 1926, PI. XXIX,
Fig. 2529; Maaskant—Kleibrink 1978, p. 167, Fig. 1071a; Faraone
2011, p. 55, Fig. 14a—b.

Figure 40. Red Jasper Intaglio Depicting a Hound Chasing a Hare from the
Museum of Anatolian Civilizations, inv. no. 150-16-70.

Figure 42. Carnelian Intaglio Depicting a Scorpion from the Nigde
Museum, inv. no. 2.7.85.
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No. 43. Nicolo Intaglio in Gold Ring Depicting an Actor, F 2
(Fig. 43a—b)

izmir Archaeological Museum, inv. no. 8302

Dimensions. H. = 16 mm, w. = 12 mm, th. = 7 mm; max. diam. of
the ring =26 mm.

Dating. Late 1%—early 2" century AD.

Description. On a nicolo stone (with a blue upper layer and
black lower section) set in a gold ring, an actor is seated left
on a high-backed chair; he holds a mask in his left hand and a
logobolon/pedum in his right hand; groundline.
Analogies/Bibliography. Senerglic 2026, p. 322, no. 195 (same
ring); Henig, MacGregor 2004, p. 84, no. 8.1; Konuk, Arslan 2000,
p. 67, no. 43 (similar agate stone depicting a Satyr); Spier 1992,
p. 138, no. 377.

No. 44. Jasper Intaglio in Silver Ring Bearing a Christogram and
Inscription, F 2 (Fig. 44a—c)

Ankara, Erimtan Archaeology and Arts Museum, inv. no. 245
Dimensions. H. = 8.8 mm, w. = 10.7 mm; max. diam. of the ring
=21.8 mm.

Dating. 3"—4%" century AD.

Description. Monogram and inscription read: IXOYC (the
inscription is carved in negative on the intaglio). In the impression,
the Christogram inscription appears positive.

Discussion. The Greek inscription means “fish”, which is an early
Christian symbol. The Greek word ichthus (fish) is an acronym
formed by the initial letters of the phrase lesous Christos Theou
Uios Soter, meaning “Jesus Christ, Son of God, Saviour.” Such
inscribed stones worn by Christian believers to protect themselves
from evil became widespread during the 3—4*" centuries.

b

Figure 43a-b. Nicolo Intaglio in Gold Ring Depicting an Actor from the
izmir Archaeological Museum, inv. no. 8302.

Figure 45. Inscribed Red Jasper Intaglio in Iron Ring from the Gaye Carmikl

Collection, inv. no. 373.
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Analogies/Bibliography. Arslan, Delikan 2021, p. 44, no. 21-21a;
Konuk, Arslan 2000, p. 189, no. 165; for similar motifs, see Spier
2011, p. 196, PI. 21-25.

No. 45. Inscribed Red Jasper Intaglio in Iron Ring, F 2 (Fig. 45)
Ankara, Gaye Carmikli Collection, inv. no. 373

Dimensions. H. = 8.8 mm, w. = 9 mm; max. diam. of the ring =
23.4 mm.

Dating. 152" century AD.

Description. Written in Greek across two lines is the word CEYH—
POY (= Belonging to Severus), indicating it as the seal of Severus.
Analogies/Bibliography. For similar examples, see Arslan, Delikan
2021, p. 41, no. 5; Arslan et alii 2011, p. 292, Fig. 4; Senergii¢
2026, p. 592, no. 465.

No. 46. Inscribed Jasper Intaglio, F 3 (Fig. 46a—b)

Ankara, Museum of Anatolian Civilizations, inv. no. 64-40-11
Dimensions. H. = 8.7 mm, w. = 10.3 mm, th. =3 mm.

Dating. 161-169 AD.

Description. Greek inscription in three lines: TPOOIM—-EZHC-EC
(= Trophimezos, may you live long).

Discussion. Since the inscription is carved in positive directly on
the stone, it is easily readable; however, because the text would
appear reversed in an impression, it is understood that this ring
was not designed to function as a seal. This intaglio was discovered
in Grave No. 11 at the Juliopolis Necropolis in Ankara, alongside a
silver denarius coin of Emperor Lucius Verus (161-169 AD).
Analogies/Bibliography. Arslan, Delikan 2021, p. 41, no. 5; Arslan
et alii 2011, p. 292, Fig. 4.

No. 47. Inscribed Jasper Intaglio, F 3 (Fig. 47a—b)

Usak Archaeological Museum, inv. no. 9.36.76

Dimensions. H. =9 mm, w. =11 mm, th. =5 mm.

Dating. 3-4" century AD.

Description. A two-line inscription on a pinkish-white veined zebra
jasper intaglio; it reads: API'I/OY (= Belonging to Argius).
Analogies/Bibliography. Senergli¢c 2026, p. 592, no. 465 (same
gem).

a b c

Figure 44a-c. Jasper Intaglio in Silver Ring Bearing a Christogram and
Inscription, with its clay impression, from the Erimtan Archaeology and
Arts Museum, inv. no. 245.

a b

Figure 46a-b. Inscribed Jasper Intaglio and its clay impression from the
Museum of Anatolian Civilizations, inv. no. 64—40-11.
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No. 48. Inscribed Jasper Intaglio, F 2 (Fig. 48)

istanbul, Haluk Perk Archive, No. 17

Dimensions. H. = 10 mm, w. = 11 mm, th. =3 mm.

Dating. 3"—4" century AD.

Description. A letter or a symbol is shown, with the letter “K”
immediately to its right.

Analogies/Bibliography. Giilbay 2017, p. 205, no. 17 (same gem).

No. 49. Red Jasper Intaglio with Monogram, F 3 (Fig. 49a—b)
izmir Archaeological Museum, inv. no. 13532

Dimensions. H. =13 mm, w. = 10 mm, th. =4 mm.

Dating. 4*-5% century AD.

Description. Monogram composed of the combination of the
letters ‘MY O

Analogies/Bibliography. The same monogram is engraved on
a jasper intaglio in the Usak Archaeological Museum, inv. no.
35.1435.69. Senerglic 2026, p. 594, no. 467 (same gem); Senerglig
2026, p. 597, no. 470 (same monogram); Konuk, Arslan 2000, p.
187, no. 163 (similar); for examples of monogrammed stones, see
Spier 2007, p. 183-188, 193-195.

Figure 47a-b. Inscribed Jasper Intaglio and its clay impression from the
Usak Archaeological Museum, inv. no. 9.36.76.

Figure 48. Inscribed Jasper Intaglio from the Haluk Perk Archive, no. 17.

Figure 50. Brown Jasper Intaglio with Monogram from the Kiitahya
Archaeological Museum, inv. no. 05709.
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No. 50. Brown Jasper Intaglio with Monogram, F 3 (Fig. 50)
Kutahya Archaeological Museum, inv. no. 05709

Dimensions. H. = 13 mm, w. = 11 mm, th. =5 mm.

Dating. 46" century AD.

Description. Monogram formed by the combination of the letters
‘MTPO.

Analogies/Bibliography. Senergii¢c 2026, p. 596, no. 469 (same
gem); Konuk, Arslan 2000, p. 187, nos. 163—-164 (similar); Spier
2007, p. 193-195.

No. 51. Carnelian Intaglio with Monogram, F 2 (Fig. 51a—b)
Usak Archaeological Museum, inv. no. 21.73.73

Dimensions. H. =7 mm, w. =9 mm, th. =3 mm.

Dating. 56" century AD.

Description. Monogram.

Analogies/Bibliography. Senergiic 2026, p. 598, no. 471 (same
gem); British Museum no. 1890,0515.4.

CONCLUSION

The cutting style of Roman-period octagonal gems is a
continuation of the Anatolian-Persian octagonal-pyramidal
stamp seal tradition. The reason these gems are frequently
found in the Cappadocia and Galatia regions is not only
that Cappadocia was a significant satrapy centre during
the Persian period, but also that the kings governing
the Kingdom of Cappadocia from the Hellenistic period
onwards were of Persian descent. Under the rule of the

b

Figure 49a-b. Red Jasper Intaglio with Monogram and its clay impression
from the izmir Archaeological Museum, inv. no. 13532.

b

Figure 51a-b. Carnelian Intaglio with Monogram and its clay impression
from the Usak Archaeological Museum, inv. no. 21.73.73.
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Ariarathes dynasty, the Kingdom of Cappadocia maintained
Persian traditions and beliefs. It is known that this situation
persisted into the Roman period through the continued
existence of temples and cults of Persian-origin deities such
as Anahita (Anaitis), Ma, and Mithras®®.

The origin of the octagonal cut in Roman-period
gems, which were generally used as seals, rests upon
the octagonal-pyramidal form of Persian Empire stamp
seals®. This octagonal cut, which was not seen from the
4th century BC until the beginning of the Roman Imperial
period, became popular again in Anatolia during the
Roman era.

Sardis, the most important satrapy centre in Anatolia
during the Persian period, continued to operate as a
significant centre for jewellery, just as it had during the
Lydian period. Among the 200 Persian seals made of
chalcedony that were unearthed in the Sardis Necropolis
excavations and are now in the Istanbul Archaeology
Museums, 15 are of the octagonal-pyramidal form®.

Octagonal-pyramidal seals and bullae have been
unearthed at Daskyleion, the Sardis satrapy centre®,
as well as in Gordion® and Uylupinar®. Furthermore,
octagonal-pyramidal chalcedony Persian seals are present
at many excavation sites and museum collections®*.
Moreover, many octagonal seal impressions pressed onto
clay tablets found in the archives of Persepolis, the royal
capital of the Persians, are well-known®.

The fact that the majority of Roman-period octagonal
gems have been found in the vicinity of Ankyra must stem
from the fact that this region was part of the Cappadocia
Satrapy in the past. The five Roman-period octagonal gems
in the Burdur Archaeology Museum likely carry traces of the
same tradition as the single octagonal-pyramidal Persian
seal found in Uylupinar and kept in the same museum.

The octagonal gems from the izmir Archaeology
Museum?®, the Haluk Perk Museum collection®’, the Kitahya
Archaeology Museum, and the Laodikeia excavations®®
likely reflect the traces of a tradition originating from the
lands of the Sardis Satrapy.

These local-style octagonal-cut gems, which are rarely
encountered in regions outside of Anatolian geography,
appear to have been very popular during the Roman
Imperial period, especially in Central Anatolia. Customers
appreciated this style and original shape, having been

%8 Arslan 2018, p. 71-89; Merkelbach 1984, p. 45-46; Popko 1995,
p. 169-170; Aytas 2002, p. 23-27; Gapar 1995, p. 583-598; Mutlu 2016,
p. 311-322.

Dusinberre 2010a, p. 177-190; Dusinberre 2010b, p. 323-335.
Dusinberre 2010a, p. 177.

Kaptan 2002; Kaptan 2017, p. 256.

Dusinberre 2005, p. 26, no. 50.

Kaptan 2017, p. 258, fig. 3a—b.

Lafli 2012, p. 135, fig. 1a—1b; Yagci 2000, pl. 4, nos. 1-2.

Garrison, Root 2001, pl. 101 ¢, d, pl. 126 ¢, d, pl. 127 ¢, d.

Lafli 2012, p. 137, no. 31; Senergli¢ 2026, p. 322, 402, 594, nos. 195,
275, 467.

Giilbay 2017, p. 205, 207, nos. 17, 22, 38, 42, 44.

% Simsek 2011, p. 924, no. 1147.
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captivated by their aesthetic appeal. Octagonal-shaped
gems must have been produced by a permanent workshop
serving mixed customer groups, likely in metropolises
such as Ankyra and Kaisareia. The frequent appearance of
Mount Erciyes, with its distinctive three-peaked silhouette,
on many ornaments in Anatolia®® brings to mind the idea
that nearby Kaisareia (Kayseri), the metropolis of the
Cappadocia province, was one of the probable gem-cutting
centres’®. The depictions of lions, rabbits, greyhounds
chasing rabbits, and shepherds milking goats frequently
seen on octagonal gems also lead us to think that these
gems might have been produced by a workshop in Ankyra.

Octagonal-cut gems, which were worn around the
neck and also used as ornaments in Achaemenid seal
art, were utilised as ornaments and personal seals in ring
stones during the Roman period. The popular themes of
Achaemenid art in Persian stone seals remained dominant
in Roman-period ring stones, along with the beliefs and
tastes of the era. The octagonal shape has numerical and
symbolic importance among Roman soldiers and early
Christian communities. It is suggested that the number
‘eight’ may have held a special meaning for Roman
legionaries and auxiliary soldiers. It has been observed
that most of the octagonal gems with known find-spots
were located near military settlements and that these finds
featured obvious military symbolism. During the Imperial
period, the basic unit of Roman legions and auxiliary troops
was a squad (contubernium) consisting of eight soldiers.
Larger units also reflected multiples of eight. Thus, Roman
legionaries and auxiliary soldiers may have been an
important factor in the distribution of octagonal-shaped
gems throughout the Roman Empire™.

At least some of these octagonal gems have numerical
symbolism connected to the doctrines and architecture of
early Christian communities. Early Christians frequently
attributed symbolism to numbers mentioned in the Bible
and the liturgy, and in some early Christian texts, the
number eight is directly related to the resurrection of Jesus.
The octagonal shape is seen in churches, martyria (martyrs’
shrines), and baptisteries in the early 4" century AD,
when early Christian monumental architecture began.
Most notably, Emperor Constantine | (307—337 AD) imple-
mented the octagonal plan in major religious buildings
he commissioned in several important Christian worship
centres in the East and West. One of the most important
churches in Antioch, built by Constantine | near the
imperial palace, was the ‘Golden Octagon’. Based on this
numerical symbolism, it is possible to assume that early
Christian customers chose octagonal gems to reflect their
personal beliefs in resurrection and rebirth. When gems
with Christian content appeared in the 3™ century AD, they
featured a limited number of motifs, and all were placed
on octagonal gems’2.

% Spier 1992, p. 143, no. 395.
70 Goldman 2014, p. 185-186.
* Goldman 2014, p. 182.

2 Goldman 2014, p. 182-185.
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Roman-period octagonal gems have been found in
the Gordion Necropolis”, the Juliopolis Necropolis near
Ankyra’*, the Akyurt—Kalaba Tumulus’, Pessinus’, and
the Laodikeia Necropolis”. The octagonal gems presented
here belong to the collections of the Ankara Museum of
Anatolian Civilizations, the Ankara Erimtan Archaeology
and Arts Museum, the Haluk Perk Museum in Istanbul,
the Gaye Garmikl private collection in Ankara, the Dinger
Ugurluer private collection in Gaziantep, as well as the
Archaeology Museum collections of Izmir, Konya, Kiitahya,
Burdur, Usak, Kahramanmaras, Denizli, Nigde, and Corum.

In this study, new examples of octagonal-shaped gems
not previously included in the literature have been added.
Furthermore, it has been observed that these specially cut
gems were concentrated particularly in the Cappadocia and
Sardis Satrapy regions. Based on the depictions on the
gems, the idea that gems with similar figures might have
been produced by a workshop in the same region has been
strengthened. The abundance of rabbit-depicted gems
shows us that the rabbit was popular during the Roman
period. Octagonal gems with rabbit depictions are also found
in museum collections abroad. A red carnelian octagonal
gem in the RD Milns Antiquities Museum at the Univer-
sity of Queensland, dated to the 2"-3" centuries AD’8,
features a rabbit running to the left. The abundance of
lion-depicted gems found in the Juliopolis Necropolis and
the Akyurt Tumulus excavation, as well as in the collections
of the two museums in Ankara, is significant in showing
that this tradition originates from Persian gem seals found
in Anatolia. In the last quarter of the Hellenistic period,
the lion motif was also frequently used on the bronze
coins of Amyntas, the last king of Galatia’. Furthermore,
it was used on Roman-period Ankyra city coins during the
Augustan period® and in later periods®’. Moreover, it is
seen more frequently on the coins of Pessinus, where the
Tolistobogi tribe of the Galatians settled. The reason for this
is that Pessinus was the centre of the worship of the Great
Mother Goddess Cybele in Anatolia, and Cybele’s sacred
animal was the lion. On Pessinus coins, the lion motif was
used with considerable frequency from the 1% century BC
to the mid-3™ century AD®2. Therefore, the individuals who
used lion-depicted gems found in Galatia must have been
followers of the Great Mother Goddess Cybele. Gems with
lion figures used by Roman legionary soldiers also became
a popular symbol due to the belief that they represented
power and would protect the wearer. The presence of gems

~
@

Goldman 2014, p. 163-197.

Arslan et alii 2011, p. 275, 292, figs. 2, 4; Arslan 2013, p. 114-115, 118.
Arslan, Metin 2014, p. 154, fig. 3.

Devreker et alii 2003, p. 178, no. 7.

Simsek 2011, p. 924, no. 1147.

Levick, Donaldson 2023, p. 93, no. 6, pl. 29, fig. 6.

Levante 1994, pl. 121, nos. 2354-2364, pl. 128, nos. 2377-2383,
pl. 129, no. 2387.

Levante 1994, pl. 129, no. 2391.

Levante 1994, pl. 129, no. 2486.
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with figures of shepherds milking goats in the two museums
in Ankara may be related to the ‘Angora goat’ synonymous
with Ankara, or it may be related to the ‘Good Shepherd
Jesus’ mythology, a popular symbol in Christianity.

In the burial chamber of the Kalaba Tumulus in the
Akyurt district of Ankara, two gold aureus Charon coins
were found along with a red jasper iron ring (Cat. no. 14).
The first of these coins belongs to Claudius (41-54 AD) and
the other to Trajan (98-117 AD). The Claudius coin was
minted in 46—47 AD, and the Trajan coin in 114-117 AD.
Thanks to these coin finds, the iron ring can be dated to the
late 1 — early 2" century AD®3. Thus, this octagonal jasper
gem is one of the earliest examples among Roman Imperial
period octagonal gems (Cat. no. 14).
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