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Abstract: This study presents an assemblage of 36 artefacts, including 34 gems and two clay bullae, compiled from Anatolian museums, private
collections, and archaeological excavations. The study is focused on the formal and functional characteristics of Hermes iconography in ancient Anatolian
glyptic art. The artefacts are analysed in terms of material (gold, silver, iron, bronze, and various semi-precious stones), dimensions, and cutting
techniques, which results in eight main iconographic types. In light of the findings from the Juliopolis necropolis, it is argued that dating gems solely on
the basis of stylistic features can sometimes be misleading; examples with poor workmanship belonging to the Hadrianic period are attributed to urgent
production needs in provincial workshops. Of the 36 artefacts presented in the catalogue, nine contain iconographic details that have not been previously
identified in the literature or that are rarely seen (e.qg., bearded or clothed Hermes, ithyphallic Hermes holding a phiale, pantheistic Ares/Hermes
combinations). These new types are significant because they reveal local Anatolian variations of Hermes iconography and expand the iconographic
diversity in Anatolian glyptic art. On the basis of these findings, the study aims to provide a new perspective on regional workshop production practices
and the belief system regarding these portable cultural assets, which functioned simultaneously as jewellery, seals, and talismans.

Cuvinte-cheie: artd glipticd anatoliand, iconografia lui Hermes, pietre de inel (geme), tipologie, necropola Juliopolis

Rezumat: in articolul de fatd este analizat un lot de 36 de artefacte, compus din 34 de pietre pretioase si doud sigilii din lut, provenite din muzee din
Anatolia, colectii private si sdpdturi arheologice. Studiul se concentreazd asupra caracteristicilor formale si functionale ale iconografiei lui Hermes in
arta glipticd din Anatolia anticd. Artefactele sunt clasificate din punct de vedere al materialului (aur, argint, fier, bronz si diverse pietre semipretioase), al
dimensiunilor si al tehnicilor de tdiere, rezultdnd opt tipuri iconografice principale. Pe baza descoperirilor din necropola de la Juliopolis, se demonstreazd
cd datarea pietrelor pretioase exclusiv pe baza trdsdturilor stilistice poate fi uneoriinseldtoare; exemplarele cu o tehnicd de realizare calitativ slabd din
perioada domniei lui Hadrian sunt atribuite nevoilor urgente de productie din atelierele provinciale, ca urmare a cererii mari. Dintre cele 36 de artefacte
prezentate in catalog, noud contin detalii iconografice care nu au fost identificate anterior in literatura de specialitate sau sunt rare (de exemplu, Hermes
cu barbd sau imbrdcat, Hermes itifalic tindnd o phiala, combinatii sincretice Ares/Hermes). Aceste noi tipuri sunt semnificative atdt pentru cd dezvdluie
variatiile locale anatoliene ale iconografiei lui Hermes, cdt si pentru cd extind diversitatea iconograficd in arta glipticd anatoliand. Pe baza acestor
descoperiri, studiul isi propune sd ofere o noud perspectivd asupra practicilor de productie ale atelierelor regionale si asupra sistemelor de credintd
legate de aceste artefacte, care indeplineau simultan functiile de bijuterii, sigilii si talismane.

INTRODUCTION

In this study, 36 objects depicting Hermes and dating
to the Roman Imperial period (15-3" centuries AD) are
presented: 34 gems and two clay bullae. A total of 21 gems
are from the collections of Ankara museums: 19 from the
Museum of Anatolian Civilizations, one from the Erimtan
Archaeology and Art Museum, and one from the private
collection of Gaye Garmikli in Ankara. In addition to these,
13 gems are from various state museums, and two clay
seal impressions are from the Murat Ugurluer collection
in Gaziantep. Of the 36 gems, 30 are natural stones, four
are glass, and two are clay seal impressions. Sixteen of
these are set in rings, while 18 are loose gems without ring
hoops. The four glass ring stones presented here are from
the collection of the Usak Museum, within the borders of
the ancient Lydia region.

The aim of this study is to examine the gems depicting
Hermes in Turkish museums and private collections from
an iconographic perspective and to investigate their
contributions to Anatolian glyptic art. In the study, detailed
descriptions of the iconographic depictions of Hermes
on engraved stones, glass, and clay seal impressions are
provided in a catalogue, and the existence of new, hitherto
unknown iconographic representations of Hermes has
been determined. Among these new types are those
where Hermes is depicted side by side with other gods
and goddesses, as well as pantheistic depictions of Hermes
either alone or with other deities.

Although the vast majority of the artefacts presented
here were found in Anatolian lands, their find contexts
cannot be known with certainty as they entered museums
and private collections through purchase. In particular,
the fact that modern Ankara encompasses the ancient
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city of Ankyra, the metropolis of the Galatia region, and
that the Ankara Museum of Anatolian Civilizations holds
this rich collection is not coincidental. This indicates the
importance of the gem-engraving art in the ancient Galatia
region. The fact that some of the 21 gems originating from
Ankara museums were found during excavations at the
Juliopolis necropolis (Cayirhan, Nallihan, Ankara) increases
the importance of this collection. The discovery of these
gems together with kharon coins and other archaeological
material has contributed to our understanding of the earliest
date they were placed in the graves (terminus post quem).

One of the two clay seals we have presented here
is a depiction of Hermes on a ram (Cat. no. 36). A similar
iconography appears on a red jasper stone with Hermes
on a ram running to the left from the RD Milns Antiquities
Museum at the University of Queensland*. Another similar
example is kept in the British Museum, on a glass specimen
with inventory number 1923, 0401.419. Considering the
examples of the seal hoard called Doliche/Nikopolis, which
was dispersed through non-excavation means and some
of which have been published, it is thought that these
artefacts are of Doliche (Dullk) origin.

There are four glass ring stones from the Usak
Museum in this study. With the exception of the glass
gem set in the silver ring numbered 17 in our catalogue,
three glass pieces (Cat. nos. 18-20) and nearly 100 glass
ring stones in the Usak Museum have uncleaned casting
residues on their edges. The presence of specimens with
this condition indicates that the glass pieces were waiting
for orders in a workshop or a shop and had not yet been
mounted on a ring. Most likely, this glass workshop was
located in Sardis, the metropolis of Lydia, as Jane DeRose
Evans suggests?.

Throughout the ancient period, many clay seal
impressions made using engraved gems mounted on
rings have survived to the present day. These are the only
surviving remnants of Greek and Roman archives that
once contained rolled and sealed papyrus documents.
The reason these clay seal impressions have survived to
the present day is that the clay baked during the burning
of the archives, gaining durability over time. Some of
these archives contain seal impressions covering several
centuries, likely from the late 2" century BC to the early 3
century AD, as in the case of Doliche (Gaziantep)3. In some
of these archives, over 20,000 seal impressions have been
found. Similarly, more than 100,000 clay seal impressions
were unearthed in bulk during the Zeugma excavations®.

It can be said that gems were popular mainly from
the 2" to the 4™ century AD. However, their influence
extended into the Medieval Ages and continues to the
present day. In particular, gems depicting Hermes were
used not only as a personal seal and a reflection of faith
but also as protective talismans.

Levick, Donaldson 2023, pl. 29, no. 9.
Evans 2019, p. 2-9.

Maaskant-Kleibrink 1971, p. 23-25.
Onal 2006, p. 2-16; Onal 2007, p. 8-15.
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STYLISTIC FEATURES AND FUNCTIONS
OF ENGRAVED GEMS

Amulet gems were made for the general public in
Antiquity (for women, children, and men alike). The gems
were processed using a tradition spanning thousands of
years by rotating a sharp-pointed drill with a bow. They
were also polished using powder of diamonds and other
hard gemstones. During the Roman Imperial era, gemstone
carving was a highly respected profession. A magician,
specifically commissioned to prepare an amulet, would
also get involved. His task was to depict the content of
the spell correctly, in accordance with his divination, to
ensure the right composition of materials, the correct use
of the magical inscription, and to consecrate the gem. In
the carving of magic gems, the artisan could neither use
his own preference nor sign his work, as he would with
other works of art. Furthermore, images executed using the
engraving technique were not worked in reverse (negative),
as they were in seal depictions. The motifs were processed
so that they could be seen correctly (positively). Due to their
symbolic character, they had no creative aspect. AlImost
always, pre-defined motifs were used: representations
of Hermes carrying a money pouch and a caduceus (Cat.
nos. 4-24) were taken from the statues of Polykleitos or
Lysippos. In contrast, gems depicting Aphrodite used for
love spells come from the Hellenistic tradition. Likewise,
the three-headed Hecate, Nemesis, and the sun god Helios
and Serapis on a quadriga are depicted with a Greek-style
scheme. Motifs of Zeus or Serapis, Mars Ultor or Gradivus,
and all kinds of mixed deities, deity busts, and astrological
symbols were from Roman iconography. Since these were
not used as jewellery and were carried in secret to ensure
their effects, no one expected them to have artistic quality.
For this reason, the production style was sloppy, as in the
case of gemstones mass-produced for soldiers during the
Roman Imperial period (Cat. nos. 5-8, 10, 24-25, 28-29).
Only very rarely were some gems carved to near perfection,
close to sculptural examples (Cat. nos. 4, 14-15, 22, and 32).
As can be seen, some pieces were processed with care, in
an artistic manner, with smooth transitions, and in a clear
and detailed way.

Beyond being beautiful objects and ornaments with
aesthetic appeal, engraved gems primarily functioned as
seals. These were used very commonly to mark someone’s
property, indicate authority, and ensure that certain objects
were personalized. To indicate ownership or authority, the
engraved gem or metal ring was pressed onto a piece of
clay or wax. Such seals could be easily broken when used
for the security of a letter or object, but if they were broken,
it would be immediately obvious. Some ancient authors
refer to this usage. Another important area of use for seals
is the protection of valuable packages during trade. Pliny
the Younger wrote in 112 AD that he sent a gold ingot from
Nicomedia (izmit) ‘sealed with his ring in the shape of
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a four-horse, two-wheeled chariot’®. In modern terms, a
seal on a letter is equivalent to a signature or a stamped
envelope, and if pressed onto an object or a door, it is
equivalent to a padlock. In ancient times, most people were
illiterate, and therefore the use of a personal seal as an
identity mark was very convenient. Today, since stamps are
not used much and seals are rarely engraved and utilized,
it is not very easy to understand the importance given to
them in ancient times.

Of course, not all ring stones were as expensive
as those made from very precious stones, and in later
periods, they were produced in large quantities for a
more sought-after market. During the Roman period,
gems became increasingly affordable, but their quality
was proportional to their price. In the Roman Republican
period, a gemstone mounted on a ring was usually used as
a seal. The common ring material was iron, and wearing
a gold ring was a sign of exclusivity. However, during
the Roman Imperial period, this privilege extended to
people of lower ranks, and the number of rings worn by
individuals increased. In the 1 and 2™ centuries AD, gems
and jewellery became increasingly widespread and were
no longer the sole prerogative of the elite class.

During the Augustan period, the production of glass
ring stones, which were imitations of precious gems,
became fashionable and gained widespread popularity
among those who wanted to own cheaper gems throughout
the Roman world.

At the same time, this glass gem tradition was also
used in the making of cheap cameos. Glass ring stones
were obtained by pouring glass paste into molds taken
from an original gem. Since the outer edges and the bottom
of the glass ring stone removed from the mold were rough,
these misshapen parts were corrected before the stone
was mounted on a ring. It is well known that the glass
pieces used in rings, after being retouched, often display
more detailed and beautiful designs than those found in
natural gems. Moreover, glass imitations have played an
important role in ensuring that many lost masterpieces
have survived to this day®. Findings of glass ring stones with
uncleaned outer edges and not mounted on a ring suggest
that these stones were not ready for use or were kept at
the production site.

Findings in legionary camps all over the Roman Empire
show that many soldiers had rings with engraved gems.
Remarkably, such precious objects were frequently found in
the drains of public baths where they were lost. Since resin
or pitch, a type of natural adhesive, was used to attach
Roman gems, these gems would fall off in the hot and
humid environment of the bath. Although Romans knew
the risk of their precious gems being lost, they continued to
wear them, probably because they believed that they were
more vulnerable to harmful supernatural influences when
naked and that the gems could protect them’.

5 Plin. Ep. X, 74.
5 Furtwangler 1900, p. 119.
7 Konuk, Arslan 2000, p. 13.

HERMES ICONOGRAPHY

In the art of Antiquity, it is seen that a large number of
gods and goddesses from the Greek and Roman pantheons
were depicted. Among these gods, Hermes is a deity who
has been depicted extensively in various branches of art.
This god, who appears as Hermes in the Greek pantheon,
is known as Mercurius in Rome.

In the context of our study, although we will focus
on the status of Hermes in Greek and Roman art, it is un-
derstood that the god’s origins date back to very ancient
times. Hermes’ character developed under the influence
of different cultures and beliefs systems until he gained
his essential place and characteristics within the Greco-Ro-
man world.

The god Hermes has acquired many characteristics
over time. In his most well-known aspect, he appears pri-
marily as the messenger of Zeus. The wings on his head and
feet are among the indicators of this duty. Another impor-
tant feature is related to the underworld. Here, by virtue
of his duty, Hermes is known as chthonios-psychopompos®,
a god who accompanies the souls of the dead to the other
world®. With these aspects, Hermes is among the most
well-known gods in the Roman world.

Hermes also acts as the protector of merchants,
thieves, poets, and masters of eloquence. He also possesses
the epithets of protector against evils, guardian of roads,
leader, protector of boundaries, guardian of the agora,
bringer of good news, giver of good signs, and protector
of individuals in wars?.

Based on the god’s iconography on archaeological
materials, the following can be said regarding his preferred
depictions: Hermes has quite a standardized depiction in
Greco-Roman art. The god is usually shown as a young
man, sometimes old and bearded, and when not depicted
nude, he appears wearing a long cloak, that is, a khlamys
or paenula. He frequently wears a wide-brimmed hat
(petasos). This hat is associated with his messenger
function. Hermes is always depicted carrying his staff, the
kerykeion/caduceus, in his left hand. The money pouch,
marsupium, usually shown in his right hand, and his
winged shoes/sandals, talaria, are the prominent attributes
of the god™.

Hermes is recognized as the god of trade and, at the
same time, of thievery. He guides merchants. His depictions
are encountered in the form of a herm, a pillar with only
the upper part in the shape of a human bust and a very
prominent male organ on the lower part. Hermes is also
the protector of shepherds. He is often represented

8 This term can be translated as ‘guide of souls’; see Erhat 2007, p. 141;
Siebert 1990, p. 336-337. It is stated that in Hermes psychopompos
depictions, the god is mostly pictured without his winged sandals.

° Siebert 1990, p. 286-287; Lafli, Henig 2025, p. 187-188.

10 Radulovi¢ et alii 2015, p. 51-52; for more information on Hermes, see
Siebert 1990, p. 285-387, nos. 198-283; Larson 2007, p. 144-155;
Versnel 2011, p. 316-377; Allan 2018, p. 1 et seq.

1 Grimal 2012, p. 275-276; Can 2016, p. 99-100; Lafli, Henig 2025,
p. 188.
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carrying a ram on his shoulder (Hermes Kriophoros). He
was believed to have the power to bring sleep or awaken
one from sleep??.

The oldest form of the god’s depiction is the phallus.
This stems from Hermes being characterised as a god who
has the power of creation and represents fertility and
productivity®. The Greeks learned the ithyphallic Hermes
figure from the Egyptians. The Athenians first saw this
among the Pelasgians, and the other Greeks saw it among
the Athenians. The Pelasgians left a sacred tradition in this
regard that is known to those familiar with Samothrace®“.

With his mythology and iconography briefly summa-
rized above, Hermes can be counted among the Greco-Ro-
man gods who have been the subject of the most art forms
in the ancient world. The god Hermes appears in a very
wide spectrum, from great sculptural works to vase pain-
tings, and from wall paintings to small finds. The attributes
of the god have been the reason for him being accepted
as a god friendly to humans and for him to be so loved and
depicted. Likewise, the glyptic art is one of the areas where
Hermes iconography is most intensely used.

ANALYSIS OF ARCHAEOLOGICAL MATERIAL

In this catalogue, a total of 36 artefacts, including
34 gems and two clay bullae, are described in detail. Of
the 34 gems examined, 16 are preserved with their ring
hoops, while 18 are in the form of gems only. The material
distribution of the artefacts with ring hoops is as follows:
5 gold, 7 silver, 2 iron, 1 bronze, and 1 gold-plated iron.
Evaluated in terms of dimensions, the smallest gem measures
6.2 x 5.1 mm (Cat. no. 24), and the largest gem measures
17.3 x 13 mm (Cat. no. 30). Agate, garnet, chalcedony,
carnelian, nicolo, jasper, and glass were preferred as stone
types; among these materials, carnelian and jasper were the
most frequently used for Hermes depictions.

Gems depicting Hermes have been classified under
eight main iconographic types. In the description of each
artefact in the catalogue, the gem’s type (e.g., A3, F2),
determined according to its convex or flat cutting style, is
indicated in parentheses®. The typological classification is
presented below:

RING STONES (GEMS)

Group 1: Hermes’ head or bust faces left (Cat. nos. 1-3).

Group 2: Hermes, standing, facing right; holding kerykeion
and money pouch (Cat. nos. 4-20).

Group 2a: Hermes, standing, facing left; holding kerykeion
and money pouch (Cat. nos. 21-25).

2 Roman, Roman 2010, p. 220.

3 Roscher 1890, p. 2392.

14 Herodotos, Herodot Tarihi ll, p. 51.

5 For the classification of gem cutting styles, see Spier 1992, p. 3, fig. 5;
Konuk, Arslan 2000, p. 21, fig. 7.
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Group 3: Hermes/Ares (?), standing, facing left (Cat. nos.
26-27).

Group 4: Hermes, standing in frontal view; head facing
right (Cat. nos. 28-29).

Group 5: Hermes, sitting on a rocky outcrop (Cat. nos.
30-31).

Group 6: Hermes and Harpokrates, standing, facing each
other (Cat. no. 32).

Group 7: Hermes and lIsis/Tyche, standing, facing each
other (Cat. no. 33).

Group 8: Ibis bird, carrying kerykeion and poppy (Cat. no. 34).

CLAY SEAL IMPRESSIONS (BULLAE):

1. Type: Hermes’ bust, facing right (Cat. no. 35).
2. Type: Hermes, riding a ram to the right (Cat. no. 36).

On statues, relief and coins from the Greek and
Roman period, Hermes is depicted holding a money pouch
in his right hand and a kerykeion in his left. It is thought that
the same engravers made the coin dies as well as the gems.
Furtwangler states that this similarity is natural because
the engraver of the Roman Imperial mint was also a gem
engraver by profession'®. On coins minted in Anatolian city
mints of the Roman period, Hermes holds a money pouch
in his right hand and a kerykeion and a cloak in his left hand.

In the clay seal impressions of gems, Hermes is
depicted holding a money pouch in his left hand and a kery-
keion on his right arm?’. However, due to the nature of the
seal impression, it should be noted that the direction of
the figure and the position of the objects in his hands are
reversed by the mirror effect?®.

In addition, some gems depicting Hermes that we do
not think were used as seals are engraved in positive. On
positively engraved gems, Hermes is shown holding the
money pouch in his right hand and the kerykeion on his left
hand®. When an impression of a positively engraved gem is
taken, the figure will appear negative. Five gems numbered
21-25 and gems numbered 30-33 in our catalogue are
positively engraved examples that do not function as seals.

It is often difficult to determine whether gems
depicting Hermes were seals, ornaments, or talismans
or whether they served all of these functions. Although
it seems reasonable to accept sealing as the primary
function, it is quite difficult to determine definitively which
function was more dominant based on the material that
has survived to the present day. However, in this study, we
aim to formulate various hypotheses regarding the purpose
of these ring stones.

On some gems in the Museum of Anatolian Civili-
zations, Hermes heads and busts are depicted facing left

16 Furtwangler 1900, p. 301.

7 Doksanalti, Saglan 2008, p. 89, no. 30.

18 Spier 1992, p. 104, 119, 128, nos. 254-256, 310, 343; Konuk, Arslan
2000, p. 87-92, nos. 63-68.

19 Spier 1992, p. 104, no. 253; Konuk, Arslan 2000, p. 93, no. 69.
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(Cat. nos. 1-3). These examples display high quality engrav-
ing workmanship. The Hermes bust on one of these gems
(Cat. no. 2), however, displays a slightly sloppier workman-
ship compared to the other two gems. We think that the
primary intended purpose of these three gems, in addition
to being talismans and ornaments, was to serve as personal
seals. We hold this opinion because Hermes’ head is fac-
ing left on gems?, whereas on clay bullae it is always seen
facing right?L.

On a red jasper gem from the Museum of Anatolian
Civilizations (Cat. no. 4), the body lines of Hermes, standing
facing right, are rendered muscularly, similar to statues
of Herakles. This gem, which shows qualified engraving
workmanship, must have been used as a personal seal,
talisman, and jewellery.

On a carnelian gem (Cat. no. 5), Hermes is standing
facing right, wearing his very wide-brimmed winged
hat on his head, a kerykeion and cloak on his right arm,
and holding a money pouch in his left hand. Hermes’
attributes are rendered clumsily and disproportionately.
Despite Hermes’ muscular and triangular body, the legs
look like thin, long branches. The kerykeion appears as a
two-pronged pitchfork with ends parallel to each other,
rather than two snakes wrapped around a staff. This gem,
which does not show good engraving workmanship, must
have been used both as a seal and as jewellery.

Two gems (Cat. nos. 6 and 7) are very similar to each
other in terms of their convex surfaces and engraving
techniques; they seem to have come from the same work-
shop, from the hand of the same engraver. Undoubted-
ly, gem which has a gold ring band (Cat. no. 7) must have
been used as a seal as much as it was used as jewellrey.
Another example from the Museum of Anatolian Civiliza-
tions (Cat. no. 8) also must have been used as both a seal
and jewellery.

On the green jasper gem with a silver band from the
Erimtan Archaeology and Art Museum (Cat. no. 9), Hermes
stands facing right. He has a winged hat on his head,
winged boots on his feet, a money pouch in his left hand,
a kerykeion resting on his right arm and a cloak tied around
his neck and wrapped around his other arm, hanging
down. Hermes has his right leg bent at the knee, placing
his weight on his left leg. His torso is tilted to the right, his
right hand is bent and faces upward as if he were resting
his elbow on a small pillar, and the object on which he leans
resembles a knotted tree, similar to a Herakles club. These
features suggest that this gem might be very different from
its counterparts in terms of engraving workmanship. The
existence of many published gems depicting Hermes and
Herakles and the fact that, in mythology, Hermes helped
Herakles in many of his tasks strengthen the possibility that
this object he is leaning on could be a Herakles club.

20 Konuk, Arslan 2000, p. 86—89, nos. 62-65; Spier 1992, p. 128-129,
nos. 344-347.

21 Konuk, Arslan 2000, p. 230-233, nos. 206-209; Doksanalti, Saglan
2008, p. 89, nos. 28-29; the clay seal impression numbered 35 here is,
similarly, facing right.
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On the nicolo gem on a gold ring from the Gaye
Garmikli collection in Ankara (Cat. no. 10), Hermes is plac-
ing the money pouch in his left hand onto a small pillar,
holding a kerykeion resting on his shoulder with his right
hand and a chlamys hanging from his arm. Facial details are
not well rendered, and the exaggeratedly long neck shows
that the gem displays poor workmanship. Despite that, the
gem being on a gold mounting and the rare use of nicolo
among gems with Hermes increase the value of this ring
stone. This iconographic type, in which Hermes places the
money pouch on a pillar, is noteworthy in terms of Anato-
lian glyptics because it is a little-known example. This gem
was also used both as jewellery and as a seal.

On a black and blue layered nicolo gem set in a
gold-plated iron ring from the izmir Museum (Cat. no. 11),
Hermes is standing, body in 3/4 frontal view, head facing
right, bearded and wearing a petasos, holding the money
pouch upward in the palm of his right hand; he is hold-
ing the kerykeion in his left hand pointing it towards the
ground. All of this constitutes an unusual iconography.
Furthermore, the fact that Hermes is bearded and clothed
from the waist down represents a novelty in Hermes ico-
nography. The fact that the iron ring band is gold-plated
shows ancient forgery, indicating that this ring would have
been shown and sold as gold in its day. This gem was used
as jewellery and as a seal.

On the silver ring with a carnelian gem from the
Juliopolis necropolis, now kept in the Museum of Anatolian
Civilizations (Cat. no. 12), Hermes is standing facing right
and holding a money pouch and a kerykeion. It is possible
that this gem, which was found in the grave together with a
kharon coin belonging to Septimius Severus (193-211 AD),
was placed in the grave for Hermes to take the soul of the
dead to the land of Hades more quickly under his guidance.
At the same time, it is likely that it was used as a personal
seal and jewellery during the deceased’s lifetime.

Another find from the Juliopolis necropolis, also kept
in the Museum of Anatolian Civilizations, is a silver ring
with a matte red jasper gem (Cat. no. 13). On the gem,
Hermes stands facing right and holds his well-known
attributes in his hands. Next to this ring, a denarius coin
belonging to Geta Caesar (198-209 AD) was found. Like
the artefact numbered 12, this one was also unearthed
in grave 148. The ring must have been placed in the grave
during the reign of Septimius Severus. This find suggests
that it could have been used both as a seal and as jewellery
during the person’s lifetime and at the same time, because
one of Hermes’ special duties was to guide the souls of the
dead to the underworld (psychopompos), it may have been
placed in the grave as a funerary gift.

A silver ring with a jasper gem, a find from the
Juliopolis necropolis, in the Museum of Anatolian Civili-
zations, has a depiction of Hermes standing facing right
(Cat. no. 14). On this gem, Hermes holds the kerykeion
not resting on his arm, as in known gem examples, but
separately from his body. No kharon coin was discovered
in this grave. However, looking at the other archaeological
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finds from the grave, this artefact is dated from the late
2" to the early 3™ century AD. This artefact could have been
used as jewellery or a seal, and in the context of Hermes’
function of guiding the souls of the dead (psychopompos),
it may also have been left in the grave to accompany the
deceased on his journey to the land of Hades. The gem
displays quite high quality engraving workmanship.

On an iron ring with a red jasper stone from the
Fethiye Museum (Cat. no. 16), Hermes stands facing right
(left according to the impression). He has a petasos on his
head and holds a kerykeion in his left hand, there is no
money pouch in his right hand, which he extends forward.
Although the altar in front of his feet might look like it has
flames, when looked at carefully, a liquid is being poured
onto the altar from a round object located under his hand
that is not holding the money pouch (libation scene), and
the poured liquid makes the altar appear flaming. At the
same time, Hermes is shown as ithyphallic. Although the
gem, which shows beautiful engraving workmanship,
was used as jewellery and for magical purposes, it
must also have functioned as a seal because it was ne-
gatively engraved.

The glass ring stone on a silver ring from the Usak
Museum has Hermes standing facing right (left according to
the impression) (Cat. no. 17). In front of the feet of Hermes,
who has a petasos on his head and holds a money pouch
and kerykeion, a cylindrical altar is depicted. Designed
in a way that is suitable for mass production with the
casting technique and low cost, in addition to good mold
workmanship, this glass ring stone was produced negatively
in a way that would give a positive image in its impression
to meet the functions of jewellery, talisman, and seal.

On a carnelian stone from the Museum of Anatolian
Civilizations (Cat. no. 24), Hermes is walking towards the
left, a winged hat (petasos) on his head, a money pouch
in his right hand, and a cloak (chlamys) hanging wrapped
around his left arm. The kerykeion that should be on the
left arm is not visible on this gem. The body details and
the face are carved sloppily, and the money pouch is
exaggeratedly large. Hermes is carved as ithyphallic, with
a disproportionately large phallus. This positively engraved
gem was used as jewellery and as a talisman.

A sard gem with orange-black veins from the Usak
Museum has a depiction of a barbaric god similar to Hermes
(Cat. no. 25). On his head, there is an oriental headdress
in the shape of a tiara, a sharp spur on top of it and wings
cover the neck and face. A sweater-like garment wraps his
body, and he is wearing trousers that go down below the
knees. He holds a kerykeion-like staff in his right hand and
a money pouch in his left hand. On the left edge, where the
drape of the chlamys hanging from his right arm extends,
there is a round shield (?). The Hermes figure, carved in a
pantheistic or barbaric style, presents the phenomenon of
a new iconographic type.

A yellowish chalcedony gem is kept in the Fethiye
Museum (Cat. no. 26). According to the impression of
the oval-formed, convex-surfaced stone, Hermes/Ares is
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standing, with his body in 3/4 frontal view and his head
facing right. A shawl/cloak is wrapped around his right
shoulder, covering his intimate parts, wraps around his
arm from behind his left shoulder and hangs from his
elbow. He places his body weight on his right leg; his left
leg is bent at the knee, thrown slightly backward and he
is stepping on his toes. He wears a helmet on his head,
with a cobra-shaped protrusion or polos at the front. The
Hermes/Ares combination god is leaning on a spear with
his right hand and is holding a kerykeion with his left hand
that he extens forward. This pantheistic representation
is a new iconographic type. Because of his cobra-type
headdress, we also think that this new type of figure could
be a syncretic Hermes/Harpokrates. It must have been used
for the purposes of magic and protection.

There is a pantheistic god figure of the Ares/Hermes
type on a red jasper gem located in an iron ring from the
Usak Museum (Cat. no. 27). In this impression, Ares/Hermes
is standing in 3/4 frontal view, with his head facing right
and is wearing a helmet; the god holds a kerykeion resting
on his arm and he holds a hanging cloak (chlamys) with
his right hand. With his left hand he places a wreath on
a trophy tree (tropaiona) standing on a shield in front of
him. It can be said that the person who used this gem was
a soldier.

A bronze ring with an agate gem from the collection
of the Museum of Anatolian Civilizations (Cat. no. 28) has
the clothed Hermes standing in frontal view, head facing
right. He wears a petasos, holds a money pouch in his
left hand and holds the kerykeion raised with his right
hand, away from his body. Because this gem depicting the
clothed Hermes type, which shows naive and poor quality
workmanship, was positively engraved, it was used as a
talisman and as jewellery.

A find from the Juliopolis necropolis excavation, now
in the Museum of Anatolian Civilizations, is a red jasper
gem on a gold ring (Cat. no. 29). On the gem, Hermes is
standing in 3/4 frontal view, with his head facing right; he
wears a petasos on his head, winged shoes (talaria) on
his feet, holds a kerykeion in his right hand, and a hanging
chlamys, and carries a money pouch in his left hand. The
Hermes depiction is carved very naively and clumsily.
A denarius coin belonging to Hadrian (117-138 AD) was
found in the grave together with this gold ring. If this ring
had not been found with the Hadrian coin, the gem would
most likely have been dated later, due to the naive and
sloppy engraving workmanship. The artefact, which was
found in the grave together with a kharon coin, allows for
accurate dating. The Hadrian period is the brightest period
of Roman sculpture. However, if we question the clumsily
made engraving workmanship on this jasper gem, we think
that these gems with bad workmanship were ordered from
non-central workshops in the provinces for urgent needs at
the time, were produced by amateur engravers, and that
such bad engraving workmanship does not reflect the high
art understanding of the period.
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On the blue chalcedony gem from the Museum of
Anatolian Civilizations (Cat. no. 30), Hermes is sitting
towards the right on a rocky outcrop, holding a money
pouch and a kerykeion in his hand. Such types of Hermes
depictions were frequently used on the coins of many cities
in the Pamphylia and Pisidia region. We think that this gem,
which was negatively engraved with good workmanship,
was used as a protective amulet.

In its impression, a red carnelian gem from the
Burdur Museum (Cat. no. 31) shows Hermes sitting on a
rocky outcrop, with his head facing right and the body in
3/4 frontal view; he has his right foot placed on two stones
one on top of the other and he is stepping on the ground
with his left foot. He has a petasos on his head, and he is
holding a winged kerykeion resting on his right arm and
a cloak (chlamys). It is thought that seated Hermes types
originate from Pisidian city coins. This gem, which was
processed positively and with high quality workmanship,
must have been used as a protective talisman (amulet) due
to its large diameter.

A grey-white chalcedony amulet from the Museum
of Anatolian Civilizations (Cat. no. 32) has a depiction
of Hermes and Harpokrates standing facing each other.
The naked Hermes standing on the left has a winged hat
(petasos) on his head, a kerykeion and a cloak (chlamys)
on his right arm, and he is placing a laurel wreath held in
his left hand onto the head of the Harpokrates opposite
him. The naked Harpokrates standing on the right has
brought his right hand to his lips and is making a gesture
of silence, while holding a cornucopia and a cloak (chlamys)
with hanging drapes on his left arm. This is a new variation
in which Hermes and Harpokrates are seen together on a
positively engraved type. This motif is a variant of the more
common type in which Hermes/Mercury crowns Tyche/
Fortuna. In this intaglio type, the positions of the figures
are usually reversed, and Hermes/Mercury is located to
the viewer’s right and is looking left?2. The figure to whom
Hermes is presenting the crown seems to be presented
here as a free-standing Harpokrates, a god frequently
shown holding a cornucopia and a draped cloak in intaglios,
although sometimes he is presented leaning against a tree.
The characteristic gesture of Harpokrates in this pose is,
as in other types, the raising of the hand towards the
mouth. While adapting the free-standing model type to the
Hermes/Mercury crowning type, probably in accordance
with the customer’s request, the engraver did not manage
to take into account the raised arm of Hermes/Mercury
and therefore had to design the right hand of Harpokrates
in an exaggeratedly long way. Furthermore, the double
crown that Harpokrates usually wears in this pose has been
turned into a normal wreath here. This situation might
suggest that the original model was actually of the type
in which a Genius holds a patera; in this type, the figure

22 Henig, Whiting 1987, p. 14, nos. 93-95; Fossing 1929, p. 223, no. 1663;
Bertolami E-Live Auc. 84, Lot 106 (https://bertolamifineart.bidinside.
com/en/auc/118/e-live-auction-84-glyptic/4/); Sotheby 1842, p. 23,
no. 367.
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likewise holds a cornucopia and a draped cloak in his free
hand?. Here, Hermes/Mercury, as the bringer of wealth
and business success, is associated with Harpokrates,
the symbol of agricultural prosperity. In this way, a visual
repetition for personal prosperity and good demand is
created. In another more complex type, Hermes/Mercury
crowns Zeus/Jupiter, and Tyche/Fortuna surrounds them
on two sides; this type transposes the personal wish to the
social level*. However, no other gem in which this type is
adapted to Harpokrates is known to date.

A yellowish coloured gem with brown veins from
the izmir Archaeology Museum (Cat. no. 33) has, in the
impression, Hermes and Isis/Tyche? who are standing
facing each other; Hermes is on the left, with the body
shown frontally and his head turned towards Isis/Tyche; he
wears a petasos, holds a kerykeion and a cloak (chlamys) on
his right arm, and crowning Isis-Tyche with the wreath in his
left hand. The pantheistic goddess Isis/Tyche is on the right
edge, wearing a long khiton, with an Isis crown, holding a
ship’s rudder in her right hand, and a cornucopia resting on
her arm in her left hand. A ground line is separately present
under the feet of both of them.

A red-coloured, translucent carnelian gem from the
Museum of Anatolian Civilizations (Cat. no. 34) is oval-
shaped and has a convex surface; on it, an lbis bird walks
towards the left, in its beak it has gripped two poppy
capsules by their stems and carrying a winged kerykeion/
caduceus in a crosswise manner on its back. This gem,
which shows masterful workmanship engraved positively,
must have been used as a talisman.

One of the two clay seal impressions from the Murat
Ugurluer collection in Gaziantep (Cat. no. 35) shows a
draped bust of Hermes facing right, carrying a kerykeion
on his shoulder. Similar examples for this bulla have been
found at Doliche?®.

On the other clay seal impression from the Murat
Ugurluer collection (Gaziantep), Hermes is progressing
towards the right on a ram; he holds a kerykeion on his
right arm and a money pouch in his left hand (Cat. no.
36). This type is rare, but a similar example made of red
jasper (inventory number UQ 83.009) is now kept in the
intaglio collection at the RD Milns Antiquities Museum at
the University of Queensland. In this example, Hermes is
mounted on the back of a ram running towards the left; he
holds a money pouch in his right hand and a kerykeion in
his left hand; the hind legs of the ram are on the ground,

3 Arslan et alii 2022, p. 98.

2 For this type, see intaglios in which Hermes/Mercury crowns Zeus/
Jupiter, with Tyche/Fortuna on the sides; Arslan et alii 2022, p. 98-99,
cat. no. 5, fig. 8; Arslan, Yegin 2021, p. 125, pl. 4.

See Senergli¢ 2026, p. 559, no. 432 (Hermes and Tyche), defined as
Tyche. This goddess must be the syncretic Isis/Tyche, because the Isis
crown is clearly visible on the goddess’s head, and therefore it provides
evidence for this identification. Also, for the Isis crown, see Arslan, Yegin
2021, p. 121-122, 129, pl. 1; Arslan 2021, p. 421-422, fig. 6, 7a; Henig,
MacGregor 2004, p. 46, no. 2.48; Spier 1992, p. 126, no. 336.

For Hermes bust clay seal impressions, see Doksanalti, Saglan 2008,
p. 89, nos. 28-29; Konuk, Arslan 2000, p. 230-233, nos. 206-209.
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its front legs are raised in the air?’. A depiction very close
to that on the Gaziantep clay seal impression is also seen
in two dark glass examples in the British Museum, dated
to the 15-3" centuries AD. Both are of the same type;
Hermes/Mercury is mounted on a ram running towards
the right; he holds a money pouch in his extended left hand
and a kerykeion on his right arm that he holds close to his
body. He is naked and looks ahead towards the right. All
four legs of the ram are on the ground line?.

CATALOGUE’

No. 1. Carnelian Ring Stone with Bust of Hermes, F 1 (Fig. 1)
Museum of Anatolian Civilizations, inv. no. 53-3-74 (Case
7, no. 54 f).

Dimensions. H. =12 mm, w. = 9.8 mm, th. = 2.3 mm.
Dating. 152" century AD.

Description. The dark red translucent carnelian stone is
oval-shaped with a flat surface. It features a bust of Hermes
facing left, wearing a winged hat (petasos). The facial
features are executed in a fine and detailed classical style.
Bibliography/Analogies. Henig, MacGregor 2004, p. 36, no.
1.62 (similar); Spier 1992, p. 129, no. 345 (similar).

No. 2. Gold Ring with Garnet Gem Depicting a Bust of
Hermes, A 4 (Fig. 2a-b)

Museum of Anatolian Civilizations, inv. no. 12-2-69 (Case
7, no. 58).

Dimensions. H. =8 mm, w. = 8.2 mm, ring diam. = 23.1 mm.
Dating. 2" century AD.

Description. The gold ring features a brownish-red,
translucent garnet stone, which is near-circular in form with
a slightly convex surface. It displays a bust of Hermes facing
left, wearing drapery, a petasos on his head, and carrying a
winged kerykeion on his shoulder.
Bibliography/Analogies. Spier 1992, p. 128, no. 344;
Pannuti 1983, p. 53, no. 74; Maaskant-Kleibrink 1978, p.
255, no. 669; Richter 1956, p. 72, no. 293; Walters 1926,
p. 158, no. 1414; Rijk Museum (GS-00111), (1 2019/7.49).

No. 3. Carnelian Ring Stone with Bust of Hermes, F 1 (Fig. 3)
Museum of Anatolian Civilizations, inv. no. 18850 (Case 7,
no. 59).

Dimensions. H. =11.7 mm, w. = 9.3 mm, th. = 2.7 mm.
Dating. 12" century AD.

Description. The light red, translucent carnelian stone is
oval-shaped with a flat surface. It depicts a bust of Hermes
facing left, bareheaded, wearing drapery, and carrying a
winged kerykeion on his shoulder. The details of Hermes’
face, hair, and clothing demonstrate masterful carving
craftsmanship. The upper right edge of the stone is chipped
and missing.

27 Levick, Donaldson 2023, p. 95-96, no. 9.

28 Walters 1926, p. 272, no. 2793.

* In the Catalogue the next abbreviations are used: H. = height;
w. = width; th. = thickness; diam. = diameter.
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Bibliography/Analogies. Henig 2007, p. 96-97, no. 37
(similar); Konuk, Arslan 2000, p. 86, no. 62; Maaskant-
Kleibrink 1978, p. 212, no. 494; Richter 1956, p. 72, nos.
291-292; Walters 1926, p. 158, nos. 1418-1419; Marshall
1907, p. 83, 86, nos. 484, 503; https://rpc.ashmus.ox.ac.
uk/coins/4/7346.

No. 4. Jasper Ring Stone with Hermes, F 1 (Fig. 4)
Museum of Anatolian Civilizations, inv. no. 18855 (Case 7,
no. 54 a).

Dimensions. H. = 14.5 mm, w. = 12.6 mm, th. =4 mm.
Dating. 152" century AD.

Figure 1. Carnelian Ring Stone with Bust of Hermes from the Museum of
Anatolian Civilizations, inv. no. 53-3-74.

Figure 2a-b. Gold Ring with Garnet Gem Depicting a Bust of Hermes from
the Museum of Anatolian Civilizations, inv. no. 12-2-69.

Figure 3. Carnelian Ring Stone with Bust of Hermes from the Museum of
Anatolian Civilizations, inv. no. 18850.



Gemstones depicting Hermes from Asia Minor in the Roman Imperial period 361

Description. The matte red jasper stone is oval-shaped with
a flat surface. It depicts Hermes standing in a three-quarter
view, with his head turned to the right. He places his weight
on his right leg, while his left leg is bent at the knee and
drawn back, resting on his toes. He wears a petasos (?)
on his head and winged sandals (talaria) on his feet. He
holds a money pouch (marsupium) in his left hand, a
winged kerykeion resting against his right arm, and a cloak
(khlamys) draped over his arm, hanging down; groundline.
The figure of Hermes is executed with great finesse.
Hermes is depicted with an athletic, Heraklean physique,
in which the chest and abdominal muscles, as well as the
knees, are carved with rounded contours.

Bibliography/Analogies. Willers, Raselli-Nydegger 2003, p.
82, no. 36; Hoey Middleton 2001, p. 28, no. 11; Maaskant-
Kleibrink 1978, p. 233-234, nos. 586-587; Richter 1956,
p. 71,72, no. 290; https://rpc.ashmus.ox.ac.uk/type/72133.

No. 5. Carnelian Ring Stone with Hermes, F 2 (Fig. 5)
Museum of Anatolian Civilizations, inv. no.65-1-66 (Case
7, no. 54 b).

Dimensions. H. = 13.1 mm, w. = 9.8 mm, th. =4 mm.
Dating. 2" century AD.

Description. The dark red, translucent carnelian stone
is oval-shaped, with a wide base and a narrow, flat top
surface. It depicts Hermes standing in a three-quarter
view, with his head turned to the right. He carries his
weight on his right leg, with his left leg extended to the
side. He wears a petasos on his head and holds a money
pouch (marsupium) in his left hand, a winged kerykeion
resting against his right arm, and a cloak (khlamys) draped
over his arm, hanging down; groundline. The rendering
of Hermes’ lower body, facial features, and kerykeion
is disproportionate; furthermore, the ground line is
positioned above the level where his feet are supposed to
rest. It appears as if his feet are submerged in water.
Bibliography/Analogies. Konuk, Arslan 2000, p. 88, no. 64;
Spier 1992, p. 128, no. 343; Maaskant-Kleibrink 1978,
p. 332, no. 1010 (similar); Rijk Museum (VF 855).

Figure 4. Jasper Ring Stone with Hermes from the Museum of Anatolian
Civilizations, inv. no. 18855.

No. 6. Jasper Ring Stone with Hermes, A 3 (Fig. 6)
Museum of Anatolian Civilizations, inv. no. 160-1-96 (Case
7, no. 54 c).

Dimensions. H. = 14.5 mm, w. = 10.4 mm, th. = 4.1 mm.
Dating. 2™ century AD.

Description. The matte, dark red jasper stone is oval-shaped
with a convex surface. It depicts Hermes standing in a
three-quarter view, with his head turned to the right. He
wears a petasos on his head and holds a money pouch
(marsupium) in his left hand, and a kerykeion and cloak
(khlamys) resting against his right arm. His right leg is bent
at the knee and drawn back, while his weight is shifted
onto his left leg. The neck is very slender, and the feet are
invisible, as if submerged in water.
Bibliography/Analogies. Nardelli 2011, p. 131, PI. 4 (similar);
Demir 2008, p. 105, no. 7 (similar); Willers, Raselli-
Nydegger 2003, p. 82, no. 37; Spier 1992, p. 104, no. 256
(similar).

No. 7. Gold Ring with Spiral Ornament and Hermes, A 5
(Fig. 7a-b)

Museum of Anatolian Civilizations, inv. no. 110-1-72
(Case 7, no. 60).

Dimensions. H. = 14 mm, w. =9 mm, ring diam. = 21 mm,
weight = 8.3 g.

Figure 5. Carnelian Ring Stone with Hermes from the Museum of Anatolian
Civilizations, inv. no. 65-1-66.

Figure 6. Jasper Ring Stone with Hermes from the Museum of Anatolian
Civilizations, inv. no.160-1-96.
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Dating. 2" century AD.

Description. The gold ring features a spiral ornament
and a matte green jasper stone, which is oval-shaped
with a convex surface. It depicts Hermes standing in a
three-quarter view, with his head turned to the right. He
wears a winged hat (petasos) on his head, and holds a
money pouch (marsupium) in his left hand, and a kerykeion
and a cloak (khlamys) resting against his right arm. His
right leg is bent at the knee, and his weight is shifted onto
his left leg. The facial features are schematic, the neck is
disproportionately thin, the kerykeion is faintly engraved,
and the craftsmanship is careless. Given the convex surface,
the thin neck, and the similar rendering of bodily details as
in the stone numbered 6, we suggest that both stones may
have been produced by the same lapidary.
Bibliography/Analogies. Demir 2008, p. 105, kat. No. 7;
Willers, Raselli-Nydegger 2003, p. 82, no. 37.

No. 8. Carnelian Ring Stone with Hermes, F 2 (Fig. 8)
Museum of Anatolian Civilizations, inv. no. 19323 (Case 7,
no. 54 e).

Dimensions. H. =11.1 mm, w. = 9.2 mm, th. = 2.8 mm.
Dating. 2" century AD.

Description. The light red, translucent carnelian stone is
oval-shaped with a flat surface. It depicts Hermes standing
in a three-quarter view, with his head turned to the right.
He wears a winged hat (petasos) on his head and winged
boots (talaria) on his feet. He holds a money pouch
(marsupium) in his left hand, and a kerykeion and cloak
(khlamys) resting against his right arm. His right leg is bent

Figure 7a-b. Gold Ring with Spiral Ornament and Hermes from the
Museum of Anatolian Civilizations, inv. no. 110-1-72.

Figure 9a-b. Silver Ring with Jasper Gem Depicting Hermes from the
Erimtan Archaeology and Art Museum, Ankara, inv. no. 1265.
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at the knee, and his weight is shifted onto his left leg;
groundline.

Bibliography/Analogies. Nardelli 2011, p. 131, PI. 4 (similar);
Konuk, Arslan 2000, p. 90, no. 66.

No. 9. Silver Ring with Jasper Gem Depicting Hermes,
F 2 (Fig. 9a-b)

Erimtan Archaeology and Art Museum, Ankara, inv.
no. 1265.

Dimensions. H. = 14 mm, w. = 11 mm, ring diam. = 26 mm,
weight =11.1 g.

Dating. 2™ century AD.

Description. The silver ring features a reddish-yellow
jasper stone, oval-cut with a flat surface. It depicts Hermes
standing in a three-quarter view, with his head turned to
the right. He wears a winged hat (petasos) on his head,
and holds a money pouch (marsupium) in his left hand,
and a kerykeion resting against his right arm, along with
a cloak (khlamys) tied around his neck and draped over
his arm. His right leg is bent at the knee, and his weight is
shifted onto his left leg; groundline. The posture of Hermes’
body leaning to the right, resting his elbow on a column-like
object, and holding the kerykeion not in his hand but in the
crook of his elbow, combined with the fact that the object
the elbow rests upon resembles a knotted tree trunk,
suggests that this object might be the club of Herakles.
Bibliography/Analogies. Gulbay 2017, p. 206, no. 25
(similar); Spier 1992, p. 128, no. 343 (similar); Marshall
1907, p. 97, no. 567 (similar).

Figure 8. Carnelian Ring Stone with Hermes from the Museum of Anatolian
Civilizations, inv. no. 19323.

Figure 10a-b. Gold Ring with Nicolo Gem Depicting Hermes from the Gaye
Carmikli Collection, Ankara, inv. no. 59.
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No. 10. Gold Ring with Nicolo Gem Depicting Hermes,
F 2 (Fig. 10a-b)

Gaye GCarmikli Collection, Ankara, inv. no. 59.

Dimensions. H. = 8 mm, w. = 6 mm, ring diam. = 20 mm.
Dating. 12" century AD.

Description. The gold ring features a nicolo stone with
a white upper layer and a black base layer, oval-shaped
with a concave surface. It depicts Hermes standing in a
three-quarter view, with his head turned to the right. He is
placing the money pouch (marsupium) in his left hand onto
a small column, and holds a kerykeion resting against his
right arm along with a hanging cloak (khlamys). The face
is blurred, the neck is exaggeratedly long, and the feet are
not indicated.

Bibliography/Analogies. Spier 1992, p. 119, no. 309 (similar).

No. 11. Gold-Plated Iron Ring with Nicolo Gem Depicting
Hermes, F 2 (Fig. 11a-b)

izmir Archaeology Museum, inv. no. 16116.

Dimensions. H. =10 mm, w. = 7 mm, ring diam. = 22 mm,
ring height = 19 mm, hoop th. =4 mm.

Dating. 152" century AD.

Description. The gold-plated iron ring features a nicolo
stone, oval-shaped with a flat surface, featuring a blue
upper layer and a black base, with a narrow top and a wide
base. Hermes is depicted standing in a three-quarter view,
facing right. He is bearded, wearing a petasos, and holds a
money pouch (?) in his raised right hand. The drapery of his
cloak (khlamys) hangs from his right elbow, and he holds a
winged kerykeion in his left hand, pointing downwards. The
lower part of his body is draped, and the helical folds of the
garment are prominent; groundline. Bearded and draped
representations of Hermes are rarely encountered on coins
and gems of the Roman Imperial period.
Bibliography/Analogies. British Museum Inv. No. 1872,
0604.170 (similar); Senergiic 2026, p. 528, no. 401
(same ring); https://rpc.ashmus.ox.ac.uk/type/73231
(Pisidia-Termessos dressed type).

No. 12. Silver Ring with Carnelian Gem Depicting Hermes,
F 2 (Fig. 12a-b)

Museum of Anatolian Civilizations, inv. no. 12-61-11
(Juliopolis Tomb No. 148).

Dimensions. H. = 10.3 mm, w. = 7.9 mm, ring diam. =
21 mm.

Dating. 193-211 AD (Septimius Severus coin).
Description. The silver ring features an orange carnelian
gem, oval-shaped with a flat surface, narrow at the top
and wide at the base. It depicts Hermes standing in a
three-quarter view, with his head turned to the right. He
wears a winged hat (petasos) on his head and winged shoes
(talaria) on his feet. He holds a money pouch (marsupium)
in his left hand, and a kerykeion resting against his right
arm along with a downward-hanging cloak (khlamys);
groundline. The ring was found in Juliopolis Tomb No. 148,
together with a denarius coin of Septimius Severus.
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Bibliography/Analogies. Arslan 2013, p. 113, fig. 4; Spier
1992, p. 104, no. 256; Gesztelyi 2000, p. 54-55, no. 100;
https://rpc.ashmus.ox.ac.uk/type/72550.

No. 13. Silver Ring with Jasper Gem Depicting Hermes,
F 2 (Fig. 13a-b)

Museum of Anatolian Civilizations, inv. no. 12-63-11
(Juliopolis Tomb No. 148).

Dimensions. H. = 10.7 mm, w. = 7.6 mm, ring diam. =
18.7 mm.

Dating. 198-209 AD (Geta Caesar coin).

Description. The silver ring features a matte red jasper gem,
oval-shaped with a flat surface, narrow at the top and wide
at the base. It depicts Hermes standing in a three-quarter

Figure 11a—b. Gold-Plated Iron Ring with Nicolo Gem Depicting Hermes
from the [zmir Archaeology Museum, inv. no. 16116.

Figure 12a-b. Silver Ring with Carnelian Gem Depicting Hermes from
the Museum of Anatolian Civilizations, inv. no. 12-61-11 (Juliopolis Tomb
No. 148).

Figure 13a-b. Silver Ring with Jasper Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 12-63-11 (Juliopolis Tomb
No. 148).
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view, facing right; his body is slightly tilted to the right,
his right leg is bent at the knee, drawn back and resting
on his toes. He wears a winged hat (petasos) on his head
and holds a money pouch (marsupium) in his left hand,
and a kerykeion resting against his right arm along with
a downward-hanging cloak (khlamys). The surface of the
figure has been polished with white paint; the snakes on
the kerykeion and the facial features are amateurishly
executed; groundline. The ring was found in Juliopolis Tomb
No. 148, together with a denarius coin of Geta Caesar.
Bibliography/Analogies. Gesztelyi 2000, p. 54, no. 99; Spier
1992, p. 104, no. 256.

No. 14. Bronze Ring with Jasper Gem Depicting Hermes,
F 1 (Fig. 14a-b)

Museum of Anatolian Civilizations, inv. no. 52-25-12
(Juliopolis Tomb No. 394).

Dimensions. H.=12.3 mm, w. = 8.7 mm, th. = 2.8 mm, ring
diam. = 22.6 mm, ring height = 19.5 mm.

Dating. 2™ century AD (no coins found in the tomb).
Description. The bronze ring features a red jasper gem,
oval-shaped with a flat surface. It depicts Hermes standing
in a three-quarter view, with his head turned to the right.
He wears a shawl-like cloak tied around his neck, which
hangs over his chest to the back, wraps around his left arm,
and extends to his right heel. His hairline is depicted as
rounded curls that cover his ears and encircle his head.
He wears winged sandals (talaria) on his feet, holds a
winged kerykeion in his right hand, and a money pouch
(marsupium) in his left hand. His weight is shifted onto his
left leg, while his right leg is bent at the knee and rests
on his toes; groundline. On this gem, which features
high-quality engraving, Hermes holds the kerykeion held
up and away from his body, unlike in most known examples
where it is rested against the arm, and the phallus is
depicted more prominently.

Bibliography/Analogies. Nardelli 2011, p. 131, pl. 4-5
(Mercury similar); Willers, Raselli-Nydegger 2003, p. 82,
no. 36; Spier 1992, p. 104, no. 256 (similar); CBd-441.

Figure 14a-b. Bronze Ring with Jasper Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 52-25-12 (Juliopolis Tomb
No. 394).
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No. 15. Jasper Ring Stone with Hermes, A 3 (Fig. 15a—b)
izmir Archaeology Museum, inv. no. 2014/428(A).
Dimensions. H. =8 mm, w. 12 mm, th. =4 mm.

Dating. 2™ century AD.

Description: The red jasper gem is oval-shaped with a
convex surface. In impression: Hermes standing in a
three-quarter view, with his head turned left. He carries
his weight on his right leg, while his left leg is bent at the
knee and drawn back, resting on his toes. He wears a
petasos on his head, holds a money pouch (marsupium) in
his right hand, and a kerykeion resting against his arm with
a hanging cloak (khlamys) in his left hand. There is a rooster
on the ground; groundline.

Bibliography/Analogies. Hoey Middleton 2001, p. 28, no.
11; Spier 1992, p. 104, no. 254 (similar); Senergii¢ 2026, p.
378, no. 251 (same gem).

No. 16. Iron Ring with Jasper Gem Depicting Hermes, F 2
(Fig. 16a—c)

Fethiye Museum, inv. no. 3176.

Dimensions. H. =12 mm, w. = 10 mm, th. =3 mm.

Dating. 2™ century AD.

Description. The iron ring has a hoop broken halfway.
The red jasper gem is oval-shaped with a flat surface. In
impression: Hermes standing, facing left, with his body in a
three-quarter view. His weight is shifted onto his right leg,
while his left leg is positioned back. He wears a petasos on
his head, and his right hand is extended forward, either
open-palmed or holding a phiale (?). With his left hand,
he holds a kerykeion resting against his arm and a cloak
(khlamys) draped around his arm. On the ground, at his
feet, there is a creature or a libation vessel (?) on top of
it; groundline. The altar does not appear to be flaming;
rather, it seems as if a liquid is being poured onto it from an
unidentified object. Furthermore, it appears that Hermes is
not holding a money pouch. On this gem, Hermes’ phallus
is specifically highlighted, depicting him with ithyphallic
characteristics.

Figure 15a-b. Jasper Ring Stone with Hermes from the [zmir Archaeology
Museum, inv. n0.2014/428(A).
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Figure 16a—c. Iron Ring with Jasper Gem Depicting Hermes from the Fethiye Museum, inv. no. 3176.

Figure 17a—c. Silver Ring with Glass Ring Stone Depicting Hermes from the Usak Museum,

inv. no. 7.5.93.

Bibliography/Analogies. LIMC V-1, Hermes 619; Lafli, Henig
2025, p. 207, no. 11; Senergiic 2026, p. 477, no. 350 (same
gem); Kulbay 2019, p. 47, no. 10 (same gem).

No. 17. Silver Ring with Glass Ring Stone Depicting
Hermes, F 2 (Fig. 17a—c)

Usak Museum, inv. no. 7.5.93.

Dimensions. H. =12 mm, w. = 10 mm, ring diam. = 25 mm,
ring height =29 mm.

Dating. 2" century AD.

Description. The silver ring features a blue-greenish glass
ring stone, oval-shaped with a flat surface. In impression:
Hermes standing, facing left, with his weight shifted onto
his right leg, while his left leg is bent at the knee and drawn

Figure 18a-b. Glass Ring Stone with Hermes from the Usak Museum, inv.
no. 22.63.72.

back. He wears a petasos on his head, and in his right hand,
he is placing a money pouch (marsupium) onto a cylindrical
altar in front of him. With his left hand, he holds a kerykeion
resting against his arm and a hanging cloak (khlamys);
groundline. There are chips and losses along the edges of
the glass. The ring hoop is not original and must have been
made in a later period.

Bibliography/Analogies. Senerglic 2026, p. 482, no. 355
(same ring); LIMC V-1, Hermes no. 619; Evans 2019, p. 12,
no. 18; Konuk, Arslan 2000, p. 87, no. 63 (without altar).

No. 18. Glass Ring Stone with Hermes, F 2 (Fig. 18a—b)
Usak Museum, inv. no. 22.63.72.

Dimensions. H. = 13 mm, w. = 10 mm, th. =3 mm.

Dating. 2™ century AD.

Description. The blue-green glass ring stone is oval-shaped
with a flat surface. There are uncleaned casting burrs
along the edges. In impression: Hermes standing in a
three-quarter view, facing left, wearing a petasos (?). He
holds a money pouch (marsupium) in his right hand, and a
kerykeion resting against his shoulder and a hanging cloak
(khlamys) in his left hand. There is a cylindrical altar on
the ground; groundline. The bottom right corner of the
glass is missing. Since the casting burrs on the edges have
not been cleaned, it is likely that this piece was never set
into a ring.
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Bibliography/Analogies. LIMC V-1I, Hermes 619; Senergli¢
2026, p. 270, no. 143 (same glass ring stone); Evans 2019,
p. 12, no. 18; Konuk, Arslan 2000, p. 87, no. 63 (glass,
without altar).

No. 19. Glass Ring Stone with Hermes, F 2 (Fig. 19a-b)
Usak Museum, inv. no. 10.5.76.

Dimensions. H. =11 mm, w. = 10 mm, th. =3 mm.

Dating. 2"-3" century AD.

Description. The greenish glass ring stone is near-circular/
oval-shaped with a flat surface. In impression: Hermes
standing in a three-quarter view, facing left, with his
weight shifted onto his right leg, while his left leg is bent
at the knee and positioned back. He wears a petasos (?),
holds a money pouch (marsupium) in his right hand, and
a kerykeion resting against his arm and a hanging cloak
(khlamys) in his left hand. The area below the ankles is
not carved. The upper left edge of the glass is broken and
missing. Furthermore, since the casting burrs along the
edges have not been cleaned, it is understood that it was
never set into a ring.

Bibliography/Analogies. Senerglic 2026, p. 480, no. 353
(same glass ring stone); Evans 2019, p. 12, no. 17 (similar);
Konuk, Arslan 2000, p. 87, no. 63 (similar).

Figure 19a-b. Glass Ring Stone with Hermes from the Usak Museum,
inv. no. 10.5.76.

Figure 21a-b. Gold Ring with Carnelian Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 18404.

No. 20. Glass Ring Stone with Hermes, F 2 (Fig. 20a—b)
Usak Museum, inv. no. 22.57.72.

Dimensions. H. = 6 mm, w. =5 mm, th. =2 mm.

Dating. 2"-3" century AD.

Description. The greenish glass ring stone is oval-shaped
with a flat surface. In impression: Hermes standing, his body
in a three-quarter view, facing left. His weight is shifted
onto his right leg, while his left leg is bent at the knee and
drawn back. He wears a petasos (?), holds a money pouch
(marsupium) in his right hand, and a kerykeion (?) resting
against his arm and a hanging cloak (khlamys) in his left
hand. There are casting burrs on the bottom surface.
Bibliography/Analogies. Senergli¢ 2026, p. 480, no. 354
(same glass ring stone); Evans 2019, p. 12, no. 17 (similar);
Konuk, Arslan 2000, p. 87, no. 63 (similar).

No. 21. Gold Ring with Carnelian Gem Depicting Hermes,
F 2 (Fig. 21a-b)

Museum of Anatolian Civilizations, inv. no. 18404 (Case 7,
no. 55).

Dimensions. H. = 13.1 mm, w. = 7.9 mm, ring diam. =
27.8 mm.

Dating. 2" century AD.

Figure 20a-b. Glass Ring Stone with Hermes from the Usak Museum,
inv. no. 22.57.72.

Figure 22a-b. Silver Ring with Carnelian Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 176-9-89.
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Description. The gold ring features a light reddish-orange,
translucent carnelian gem, oval-shaped with a flat surface.
It depicts Hermes standing in a three-quarter view, with his
head turned to the left. He wears a petasos (?) on his head
and winged boots (talaria) on his feet. He holds a money
pouch (marsupium) in his right hand, and a kerykeion and
a cloak (khlamys) draped around his arm in his left hand.
The ground line is slanted to the left. Regarding the facial
details, the lips and mouth are schematic, and the neck is
carved thin.

Bibliography/Analogies. Konuk, Arslan 2000, p. 93, no. 69
(Sard similar); https://rpc.ashmus.ox.ac.uk/coins/4/4109
(Marcus Aurelius, Pessinus coin).

No. 22. Silver Ring with Carnelian Gem Depicting Hermes,
F 3 (Fig. 22a-b)

Museum of Anatolian Civilizations, inv. no. 176-9-89 (Case
7, no. 56).

Dimensions. H. = 12.6 mm, w. = 10.5 mm, ring diam. =
22.3 mm.

Dating. 2™ century AD.

Description. The silver ring features an octagonal,
translucent red carnelian gem, narrow at the top and wide
at the base. It depicts Hermes standing in a three-quarter
view, with his head turned to the left. He wears a petasos
(?) on his head and winged boots (talaria) on his feet. He
holds a money pouch (marsupium) in his right hand, and a

Figure 23a-b. Jasper Ring Stone with Hermes from the Konya Archaeol-
ogy Museum, inv. no.1482.4.4.

Figure 24a-b. Silver Ring with Carnelian Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 2-898-64.
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kerykeion resting against his arm and a cloak (khlamys) in
his left hand; groundline.

Bibliography/Analogies. Arslan, Delikan 2021, PI. 3, fig. 9-93;
Henig, MacGregor 2004, p. 36, no. 1. 63; Spier 1992, p. 104,
no. 256 (banded agate similar).

No. 23. Jasper Ring Stone with Hermes, F 3 (Fig. 23a-b)
Konya Archaeology Museum, inv. no. 1482.4.4.
Dimensions. H. =11 mm, w. = 8 mm, th. =4 mm.

Dating. 3™ century AD.

Description. The red jasper gem is octagonal, narrow at
the surface and wide at the base. In impression: Hermes
standing in a three-quarter view, with his head turned to
the right. He bends his right leg at the knee and extends it
to the side, while his body weight is supported by his left
leg. He wears a petasos on his head and winged sandals
(talaria) on his feet. He holds a money pouch (marsupium)
in his left hand, and a kerykeion resting against his arm and
a cloak (khlamys) wrapped around his arm in his right hand.
The facial details, body, and kerykeion are amateurishly
executed, and the feet are not visible.
Bibliography/Analogies. Arslan, Delikan 2021, p. 44, pl. 5,
Fig. 22; Kulbay 2019, p. 45, cat. no. 8; Henig, MacGregor
2004, p. 36, no. 1.63 (similar); Spier 1992, p. 104, no.
256 (banded agate similar); https://rpc.ashmus.ox.ac.uk/
coins/4/5734.

No. 24. Silver Ring with Carnelian Gem Depicting Hermes,
F 2 (Fig. 24a-b)

Museum of Anatolian Civilizations, inv. no. 2-898-64.
Dimensions. H. =6.2 mm, w. = 5.1 mm, ring diam. = 15.4 mm.
Dating. 2"-3" century AD.

Description. The silver ring features a red, translucent
carnelian gem, oval-shaped with a flat surface. It depicts
Hermes walking to the left, with his body in a three-quarter
view and his head turned to the left. His right leg is
positioned back, and his left leg is stepped forward. He
wears a winged hat (petasos) on his head, holds a money
pouch (marsupium) in his right hand, and has a hanging
cloak (khlamys) draped around his left arm. The kerykeion
is not depicted. The ground line is slanted to the left. Body
details and the face are rendered carelessly, and the money
pouch is depicted as disproportionately large. Hermes’
phallus is depicted as large, with ithyphallic characteristics.
Bibliography/Analogies. Konuk, Arslan 2000, p. 93, no. 69
(similar).

No. 25. Sard Ring Stone Depicting a Barbaric Hermes (?),
A 3 (Fig. 25a—b)

Usak Museum, inv. no. 21.5.90.

Dimensions. H. =12 mm, w. = 10 mm, th. =5 mm.

Dating. 2"-3" century AD.

Description. The orange gem with black veins (sard) is
oval-shaped with a slightly convex surface. In impression:
A barbaric, Hermes-like male figure stands frontally,
with his head turned to the right. He wears a tiara-like
headdress with a sharp, spur-like point at the top; wings
cover his neck and face, and the front of the headdress
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slopes down to his forehead. He wears trousers that end
in bows below the knees. The area from the end of the
trousers to the feet appears bare. The body is not naked
but seems to be wearing a thin tunic. The barbaric figure
holds a kerykeion-like staff in his right arm and a money
pouch in his left hand. On the left side, beneath the drapery
of the cloak (khlamys) hanging from his right arm, there is
a round shield (?); groundline.

Bibliography/Analogies. Although Senergti¢ has identified
this figure, carved with stylized and amateurish craftsman-
ship, as Hermes, we think that while it evokes the syncretic
dual-god type of Hermes/Ares, the tiara-style headdress
and the trousers suggest it may be of Eastern, Parthian, or
Sassanian origin. This figure is a significant finding as it may
point to a new iconographic depiction. New type: Senerglg
2026, p. 479, no. 352 (same gem).

No. 26. Chalcedony Ring Stone Depicting a Pantheistic
Hermes/Ares or Hermes/Harpokrates (?), A 3 (Fig. 26a—b)
Fethiye Museum, inv. no. 3703.

Dimensions. H. = 13 mm, w. = 11 mm, th. =3 mm.

Dating. 2™-3" century AD.

Description. The yellowish, transparent chalcedony ring
stone is oval-shaped with a convex surface. In impression:
Hermes/Ares figure stands in a three-quarter view, with the
head turned to the right. A shawl/cloak wraps around his
right shoulder, covering his private parts and draping from

Figure 25a-b. Sard Ring Stone Depicting a Barbaric Hermes (?) from the
Usak Museum, Inv. No: 21.5.90.
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the back of his left shoulder over his elbow. He carries his
weight on his right leg, while his left leg is bent at the knee
and drawn slightly back, resting on his toes. He wears a
helmet, and on the front of the helmet is an Egyptian crown
or polos in the shape of a cobra snake. The Hermes-Ares
composite deity leans on a spear with his right hand and
holds a kerykeion in his extended left hand; groundline.
Bibliography/Analogies. In previous studies, this type
has been identified by Kulbay as Satyr/Dionysos and by
Senerglc as a Hermes/Warrior/Ares (?). In our view, due to
the cobra crown on his head, this new type could potentially
be Hermes/Harpokrates. New type; Senergli¢ 2026, p. 481,
no. 354; Kulbay 2019, p. 63, no. 26 (same gem).

No. 27. Iron Ring with Jasper Gem Depicting Ares/Hermes,
F 2 (Fig. 27a—c)

Usak Museum, inv. no. 4.43.71.

Dimensions. H. = 16 mm, w. = 12 mm, ring diam. = 25 mm,
band th. =5 mm.

Dating. 2"-3" century AD.

Description. The iron ring features an oval-shaped,
flat-surfaced red jasper gem. In impression: Ares/Hermes
standing in a three-quarter view, with his head turned to
the right. He wears a helmet, and in his right hand, he holds
a kerykeion resting against his arm and a hanging cloak
(khlamys). With his left hand, he is placing a wreath onto a

Figure 26a-b. Chalcedony Ring Stone Depicting a Pantheistic Hermes/
Ares or Hermes/Harpokrates (?) from the Fethiye Museum, inv. no. 3703.

Figure 27a—c. Iron Ring with Jasper Gem Depicting Ares/Hermes from the Usak Museum,

inv. no.4.43.71.
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trophy tree (Tropaion) that stands upon a shield. The upper
right edge of the gem is broken and missing.
Bibliography/Analogies. LIMC ll-1l Mars 245; Henig 2007,
p. 101, no.77 (similar); Senergii¢ 2026, p. 529, no. 402
(same ring).

No. 28. Bronze Ring with Agate Gem Depicting Hermes,
F 2 (Fig. 28a-b)

Museum of Anatolian Civilizations, inv. no. 5-5-98 (Case 7,
no. 57).

Dimensions. H. =8.2 mm, w. = 6.5 mm, ring diam. = 19.8 mm.
Dating. 2™-3" century AD.

Description. The bronze ring features an oval-shaped,
flat-surfaced agate gem with reddish-brown and
yellow-white wavy bands. It depicts a clothed Hermes
standing frontally, with his head turned to the right.
He wears a petasos on his head, holds a money pouch
(marsupium) in his left hand, and a kerykeion and a hanging
cloak (khlamys) in his right hand.

Bibliography/Analogies. The figure is depicted as clothed,
with visible garment drapery. Furthermore, the kerykeion,
face, and neck are executed in a very naive and amateurish
style. Konuk, Arslan 2000, p. 92, no. 68 (similar).

No. 29. Gold Ring with Jasper Gem Depicting Hermes,
F 2 (Fig. 29a-b)

Museum of Anatolian Civilizations, inv. no. 47-5-12
(Juliopolis Grave No. 220).

Dimensions. H.=8.6 mm, w. = 6.1 mm, ring diam. =17.4 mm.
Dating. 117-138 AD (Hadrianic coin).

Description. The gold ring features an oval-shaped,
flat-surfaced red jasper gem, which is narrow at the top
and wide at the base. It depicts a clothed Hermes standing
in a three-quarter view, with his head turned to the right.
He wears a petasos (?) on his head and winged shoes
(talaria) on his feet. He holds a kerykeion and a hanging
cloak (khlamys) on his right arm, and a money pouch
(marsupium) in his left hand. The ground line is slanted to
the right. The craftsmanship of the gem is naive; the facial
details, body, and kerykeion are executed in an amateurish
manner. Because this ring, which shows late-period
stylistic characteristics due to its naive and amateurish
workmanship, was found in the Juliopolis necropolis
alongside a denarius of Hadrian, it provides a precise date
from the early 2" century at the latest. Therefore, it serves
as a valuable documentary piece for the chronology of
glyptic engraving.

Bibliography/Analogies. New type; Arslan, Metin 2013,
p. 28, fig. 1; CBd-441 (similar).

No. 30. Chalcedony Amulet Gem Depicting Seated
Hermes, A 3 (Fig. 30)

Museum of Anatolian Civilizations, inv. no. 53-29-74 (Case
7, no. 53 a).

Dimensions. H. = 17.3 mm, w. = 13 mm, th. = 4.1 mm.
Dating. 12" century AD.

Description. The bluish-grey chalcedony gem is oval-shaped
with a convex surface. It depicts Hermes sitting on a rock,
facing right. He holds a money pouch (marsupium) in his
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Figure 28a-b. Bronze Ring with Agate Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 5-5-98.

Figure 29a-b. Gold Ring with Jasper Gem Depicting Hermes from the
Museum of Anatolian Civilizations, inv. no. 47-5-12 (Juliopolis Tomb
No. 220).

Figure 30. Chalcedony Amulet Gem Depicting Seated Hermes from the
Museum of Anatolian Civilizations, inv. no. 53-29-74.

left hand, and a kerykeion resting against his arm and a
cloak (khlamys) in his right hand. His left leg braced against
the rock behind him, and his right leg is placed forward. The
left and upper edges of the gem are broken and missing.
Due to the size of the gem’s dimensions and its cutting
style, we believe it was used as an amulet (talisman) worn
around the neck for protective purposes.
Bibliography/Analogies. Mastrocinque 2017, p. 94, fig. 1a;
Henig 2007, p. 99, no. 56; Gesztelyi 2000, p. 55, no. 105;
Vollenweider 1984, p. 48, no. 66 (similar to just sitting on
a rock); Richter 1956, p. 71, no. 288; CBd-3148; https://
rpc.ashmus.ox.ac.uk/type/73823-73822; https://rpc.
ashmus.ox.ac.uk/type/75051; https://rpc.ashmus.ox.ac.
uk/coins/6/30381.
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No. 31. Carnelian Amulet Gem Depicting Seated Hermes,
F 5 (Fig. 31a-b)

Burdur Archaeology Museum, inv. no. K. 29-34-80.
Dimensions. H. = 15 mm, w. = 12 mm, th. =3 mm.

Dating. 152" century AD.

Description. The red carnelian gem is near-circular/
oval-shaped with a flat surface. In impression: Hermes
sitting on a rock, his body in a three-quarter view, with his
head turned to the right. He has placed his right foot on
two stones stacked one above the other, while his left foot
rests on the ground. He wears a petasos on his head, holds
a winged kerykeion resting against his right arm and a cloak
(khlamys), and rests his left hand on the rock. The left edge
of the gem is broken and missing in three separate places.
It is probable that this gem was also used as an amulet.
Bibliography/Analogies. Henig 1978, p. 20, no. 39; Henig
2007, p. 98, no. 54; Kulbay 2019, p. 45, no. 9 (same gem);
Lafli, Henig 2025, p. 212-213, no. 20 (same gem); Senergiic
2026, p. 559, no. 432 (same gem); https://rpc.ashmus.
ox.ac.uk/coins/6/5882.

No. 32. White Chalcedony Amulet Depicting Hermes/
Mercury crowning Harpokrates, F 5 (Fig. 32)

Museum of Anatolian Civilizations, inv. no. 50-2-74 (case
7, no. 53 b).

Dimensions. H. = 15.4 mm, w. = 13.4 mm, th. = 2.7 mm.
Dating. 2™ century AD.

Description. On the left, Hermes/Mercury stands, in slight
contrapposto, facing the spectator’s right. He wears what is
conventionally known as a “lotus diadem” on his head, and
holds the kerykeion/caduceus in the crook of his right arm,
over which his khlamys/mantle is draped. With his left arm
he offers a leafy crown to Harpokrates, who faces him. The
naked Harpokrates standing on the right has brought his
right hand to his lips and is making a sign of silence, holding
a cornucopia and a cloak (khlamys) with hanging drapes on
his left arm. The groundline is broken. Probably due to the
protective and prosperity-bringing properties of the two
deities on the gem, it was engraved in relief to be worn as
an amulet necklace. The appearance of an elongated arm
on Harpokrates, as if an addition was made to the end of
his right arm, stems from a mistake by the gem engraver.
Bibliography/Analogies. Arslan et alii 2022, p. 98, no. 5,
fig. 8; Arslan, Yegin 2021, p. 130, pl. 4.1; Lafli, Henig 2025,
p. 218, no. 26.

No. 33. Carnelian Gem Depicting Hermes and Isis-Tyche,
F 2 (Fig. 33a-b)

izmir Archaeology Museum, inv. no. 16474.

Dimensions. H. = 10 mm, w. = 7 mm, th. =3 mm.

Dating. 2" century AD.

Description. The yellowish carnelian gem with brown veins
is oval-shaped, has a flat surface, and gradually widens from
top to bottom. In impression: Hermes and Isis-Tyche stand
side-by-side, facing each other. Hermes is on the left, his
body facing front, with his head turned toward Isis-Tyche;
he wears a petasos and holds a kerykeion and a cloak

Melih ARSLAN, Burcak DELIKAN

Figure 31a-b. Carnelian Amulet Gem Depicting Seated Hermes from the
Burdur Archaeology Museum, inv. no. K. 29-34-80.

Figure 32. White Chalcedony Amulet Depicting Hermes/Mercury crowning
Harpokrates from the Museum of Anatolian Civilizations, inv. no. 50-2-74.

Figure 33a—-b. Carnelian Gem Depicting Hermes and Isis-Tyche from the
izmir Archaeology Museum, inv. no. 16474.

(khlamys) on his right arm, while crowning Isis-Tyche with
a wreath held in his left hand. The pantheistic goddess
Isis-Tyche is on the right side, wearing a long chiton; she
wears an Isis crown, holds a ship’s rudder in her right hand,
and a cornucopia resting against her arm in her left hand.
A ground line is separately present beneath the feet of
both figures.

Bibliography/Analogies. We propose that the goddess
identified as Tyche in Gamze Senergii¢’s doctoral thesis
be corrected to Isis-Tyche. The presence of the Isis crown
on the head of Tyche is a proof that this goddess is the
pantheistic Isis-Tyche. For the Isis crown, see: Arslan 2021,
p. 422, fig. 7a (Isis) and Arslan, Yegin 2021, p. 129, pl. 1.
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Figure 34. Carnelian Ring Stone Depicting an Ibis from the Museum of
Anatolian Civilizations, inv. no. 18854.

For gems depicting pantheistic Isis/Tyche, see: Arslan, Yegin
2022, p. 81-100. New type; Senergu¢ 2026, p. 559, no. 432
(same gem); LIMC VIII-II Fortuna 131, 132, 133 (similar);
British Museum inv. no. 1987, 0212. 147-148 (similar);
Zwierlein-Diehl 2007, p. 192, no. 717 (similar); Spier
1992, p. 135, no. 369 (Heliotrope similar); Gulbay 2017, p.
206, Cat. no. 26 (Tyche similar); Lafli, Henig 2025, p. 217,
no. 25 (similar).

No. 34. Carnelian Ring Stone Depicting an Ibis, A 3 (Fig. 34)
Museum of Anatolian Civilizations, inv. no. 18854 (Case 7,
no. 54 g).

Dimensions. H. = 9.4 mm, w. = 7.7 mm, th. 3.5 mm.
Dating. 2" century AD.

Description: The red, translucent carnelian gem is
oval-shaped with a convex surface. It depicts an ibis walking
to the left; it holds two poppy heads by their stems in its
beak, and carries Hermes’ attribute, the winged kerykeion,
crossed over its back; groundline.
Bibliography/Analogies. Bonner 1951, p. 324, no. 14-Rev.
(CBd-724); Michel 2001, p. 37-38, no. 57; Arslan, Yegin
2021, p. 130, PI. 5; Henig, MacGregor 2004, p. 111,
no. 10.91.

No. 35. Clay Seal Impression Depicting a Bust of Hermes
(Fig. 35)

Murat Ugurluer Collection, Gaziantep, inv. no. 28.
Dimensions. H. =13.5 mm, w. = 11.5 mm, th. =4 mm, seal
impression diam. =8 mm.

Dating. 2™ century AD.

Description: The impression features a draped bust of
Hermes facing right, carrying a kerykeion on his shoulder.
Traces of papyrus are visible on the reverse.
Bibliography/Analogies. Konuk, Arslan 2000, p. 230-233,
no. 206-209; Doksanalti, Saglan 2008, p. 89, no. 28-29;
https://rpc.ashmus.ox.ac.uk/type/73266 (Termessos coin
obverse similar).

No. 36. Clay Seal Impression Depicting Hermes on a Ram
(Fig. 36)
Murat Ugurluer Collection, Gaziantep, inv. no. 46.
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Figure 35. Clay Seal Impression Depicting a Bust of Hermes from the Murat
Ugurluer Collection, Gaziantep, inv. no. 28.

Figure 36. Clay Seal Impression Depicting Hermes on a Ram from the
Murat Ugurluer Collection, Gaziantep, inv. no. 46.

Dimensions: H. = 12 mm, w. = 10 mm, th. = 3 mm, seal
impression diam. 6 mm.

Dating. 2"-3" century AD.

Description. Hermes is depicted advancing to the right on
a ram; he holds a kerykeion in his right arm and a money
pouch (marsupium) in his extended left hand.
Bibliography/Analogies. Levick, Donaldson 2023, p. 9596,
no. 9 (red jasper similar); Walters 1926, p. 272, no. 2793
(The gold ring with a lapis lazuli imitation glass ring stone,
inv. no. 1923,0401.419, in the British Museum collection
is very similar).

CONCLUSION

In this study, a total of 36 artefacts, consisting of 34
gems and two clay bullae, were presented, 23 of which were
compiled from museums in Ankara, private collections,
and excavation finds. The remaining 13 artefacts were
presented: four in Dolunay Kulbay’s master’s thesis covering
the museums of Central and Western Anatolia®® (Cat. nos.
16, 23, 26, 31) and 9 in Gamze Senergli¢’s doctoral study
on the museums of Western Anatolia® (Cat. nos. 11, 15,
17, 18, 19, 20, 25, 27, 33).

2 Kulbay 2019.
30 Senerglg 2026.
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The gems depicting Hermes included in the present
study have introduced new types to ancient Anatolian gem
iconography. Furthermore, the ring stones found together
with kharon coins in the Juliopolis necropolis show that
dating gems solely based on their engraving techniques
is not always a reliable method. For example, the jasper
gem with a gold hoop, Cat. no. 29, was found together
with a Hadrianic denarius coin. The engraving technique
of the gem is quite primitive and amateurish. However,
the art of engraving was applied quite successfully in
other gems dated to the Hadrianic period. Indeed, many
researchers working in this field tend to date such gems
with unqualified workmanship to much later periods
using stylistic analysis methods. This example, unearthed
together with a kharon coin in the Juliopolis necropolis,
reveals that some unqualified engravings might have
actually been produced at earlier dates. We think that such
works were produced by relatively amateur craftsmen in
provincial workshops to meet urgent needs.

Among the gems depicting Hermes, nine artefacts
containing new iconographic features draw attention.
Both the fact that Hermes is bearded and clothed in the
izmir Museum gem (Cat. no. 11) and the way he holds his
attributes are unique. In the Fethiye Museum gem (Cat.
no. 16), Hermes holding a phiale in his right hand, the
presence of an altar on the ground with a libation vessel
on the altar, and the ithyphallic depiction of the figure are
innovative features. The pantheistic Ares/Hermes-like type
wearing a tiara-type headdress in the Usak Museum gem
(Cat. no. 25); the pantheistic Hermes/Ares or Hermes/
Harpokrates type in the Fethiye Museum gem (Cat. no. 26);
the pantheistic Ares/Hermes combination in the Usak
Museum gem (Cat. no. 27); and the depiction of Hermes
crowning Isis/Tyche in the izmir Museum gem (Cat. no. 33)
are entirely new iconographic types. Furthermore, the
catalogue numbers 28 and 29 are noteworthy in terms of
local Hermes characteristics. The depiction of Hermes on
the back of a ram in the clay seal impression (Cat. no. 36)
is quite a rare example.

The existence of these new types, which we have
focused on above, brings significant richness to Hermes
iconography and Anatolian glyptic art. Although we
have made iconographic interpretations regarding the
pantheistic types found in the gems numbered 25 and 26
in our catalogue, we would like to state that our views on
these two artefacts may be re-evaluated or may differ in
future studies.
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